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OBOAKOLMS CIOXKETA HECOCTOSBLLIEMCSH CBAALDDI
B baaraae XIX-XXI BB.:
NPUYUHBI M CMIOCOBbI TODAHCAOOPMALIMM

Yepkec T.B.
YupexaeHne obpazoBaHUs «[POAHEHCKMIA TOCYAQPCTBEHHbIN YHUBEPCUTET
MMeEHM SHKu Kynaasi», POAHO

Crooicem necocmosiguieticst c6adb6ul SIGNAIOMCS PENPe3eHMamueHbIM 0151 ucmopuu Jcarpa 6aniadel. B 6annadax XIX 6. npeo-
cmaeien KaHOHUYECKULl GapPUAHM CIOXCema: NPUXo0 Mepmeo2o HceHuxa eedem K eubenu (Hakasawue 3a HApyuleHue 3anpemos).
B 6annaoax XX—XXI eexoe mupososspeHueckue u coytoKyIbmypHble USMEHEHUs 6bI3bI6AI0N CIOHCEMHble MpaHcopmayu, Komopbsie
cuUdemenbecmeym o6 ympame Mupo6oti 2apMoHUU.

I]envy cmamvu — paccmomperue nPUHUH I6OTIOYUU CIOHCEMA HeCOCMOAGULENCS C8aA0bObL U MEXAHUIMOE €20 mpaHchopmayuu Ha
SHAUUMBIX SMANAX PA3GUMUSL HCAHPA 6ANNAOYI.

Mamepuan u memoost. B xauecmee mamepuana ucciedoganus 6blopanvl npeyedenmusie pycckue banadvt XIX—-XX 6s., komopule
0eMOHCMPUPYIOM OUHAMUKY PA3EUMUsL C6A0EDHO20 CIOXHCemd, NPUUUHBL U CROCOObI €20 mpaHcgopmayuu. Fcnonb3yromes 2eHemuiecKui,
UCTMOPUKO-IMUNONOUYECKUTI, CTMPYKMYPHO-CEMUOMUYECKULT MeNOObL, a MAKHCE lleMeHmMbl KYIIbIMYPHO-UCMOPULECKO20 NO0X00d.

Pesynomamot u ux oécysyncoenue. HzmeneHus c6ade6H020 Croxcema npedCcmasiieHvl 6 KOHMeKcme 360110yun 6aniadsl Ha SHAUUMbIX
smanax pazeumus Heanpa: é oauiade snoxu pomanmusma, 6 6annade Cepebpanozo eexa, 6 baniade cOBeMCKO20 U NOCMCOEEMCKO20
nepuodos. B XIX 6. ctoscem c6adbbbl C6a3aH ¢ KOCMOSOHUYECKUM MUGDOM: PuUHAN 6edem K YmEepiCOeHUI0 2apMOHUL MUpa (60ckpe-
ceHuio). B nexanonuueckux 6annaoax XX—XXI eexoe mpancopmayuu croxcema ceuoemenscmeyom o Mup0o8o33peHUeckKux KOMMUSUAX
6credcmeue coytanbHO-UCMOPULECKUX npeodpaszosanuil. Tekcmosblil ananus, evlsieHle JumepanypHulx, ouozpagpuueckux u ucmo-
puueckux napaineineti cnocoocmeyiom packpblmuro CMblCI0601 MHO20OSHAUHOCIU c8adebHo20 croxcema. Cnocobamu mpancgopmayuu
crooicema ecmov HUGENUPOBAHUE 6PEMEHHOTI OUCIAHYUU, CIOHCEMHbII CUHMe3, USMEHEHUEe CeMAHMUKU, NepeocMblciieHiie MOmueos /
obpaszos, pedykyus. B XX—XXI eexax cobbimus crodcema nepeHocsamesi 8 CO6PEMeHHOCMb, YUMo OMKPbIEAen 603MONCHOCMY pedaeKcull
Hao0 mpasmamu coyuyma.

3axntwuenue. Mugonozuueckue ucmoxu croxcema Hecocmossutelicss c6adbOvl OMHOCAMES K apXeOoCiONHCeMHOTl cxeMe UHUYUayull.
Deonioyus ceadebroco ciodicema 6 bannade nPoUCXoOUum noo GIUIHUEM UCHOPUKO-KYIbIMYPHBIX, COYUATbHBIX QUIOCOPCKUX U Tume-
pamypHeix npeobpazosanuii. B 6annade XIX 6. omemynienus om KaHOHa CMAHOGSIMEst UCHOYHUKOM CIOJcemHoil 26omoyuu. B 6annade
XX=XXI 6s6. croocemuvie usMeHeHUs: C6UOemelbCmeyiom 0 KpyuleHuu mpaouyuonHoil kapmunel mupa. Husenuposarue epemeHnHoli
QUCManyuu nPUSOOUM K HCAHPOBLIM MPAHCHOPMAYUAM: NPUEMbBL CHOHCEMHBIX KOHEEP2eHYUTl, USMEHEHUe CMBICI08bIX KOO0E NpOoU3-
6e0eHUs1, peOVKYUSL CIoXHcema 00 MOMUEA/06paz06-apxemunos cnoco6Cmeyom nepemMeneHuio mpaoujioHHO20 c6a0ebHO20 CroXcemda
6 NOOMeKCM, YUMo OMKPbIEAen 603MOHCHOCHb MHO20YPOGHEE020 NPOUMeHUs. NPOU3Ee0eH .

Knroueesie cnosa: ceadebnwiii crodcem, s6onoyus scanpa, 6annaoa XIX—XXI eexos, mepmeulii dicenux — Hegecma.
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The plot of the failed wedding is representative for the history of the ballad genre. The ballads of the 19th century present the
canonical version of the plot: the appearance of the dead groom leads to death (punishment for violation of prohibitions). In the ballads
of the 20th—21st centuries, the worldview and social and cultural changes cause the plot transformations, which demonstrate the loss
of world harmony.

The aim of the article is to consider the reasons for the evolution of the plot of the failed wedding and the mechanisms of its
transformation at significant stages in the development of the ballad genre.

Material and methods. The research material is based on precedent Russian ballads of the 19th—21st centuries, which demonstrate
the dynamics of the wedding plot development, the reasons and methods of its transformation. Genetic, historical-typological,
structural-semiotic methods, as well as elements of the cultural-historical approach are used.

Findings and their discussion. The changes of wedding plot are presented in the context of evolution of the ballad at significant
stages of the ballad genre development: in the ballad of the Romanticism era, in the ballad of the Silver Age, in the ballad of the
Soviet and post-Soviet periods. In the 19th century, the plot of the wedding is connected with the cosmogonic myth: the finale leads to
affirmation of the harmony of the world (resurrection). In the non-canonical ballads of the 20th—2Ist centuries, the plot transformations
indicate the worldview collisions, which occur because of social and historical transformations. Textual analysis, identification
of literary, biographical and historical parallels contribute to disclosure of the semantic ambiguity of the wedding plot. The ways
of the plot transformation are represented by the leveling of temporal distance, by the plot synthesis and changes of semantics, by
the rethinking of motives/images and reduction. In the 20th—21st centuries, the events of the plot are transferred to the present time,
opening the possibility of reflection on the traumas of society.

Conclusion. The mythological origins of the failed wedding plot refer to the archeonarrative scheme of initiation. The evolution
of the wedding plot in the ballad takes place under the influence of historical, cultural, social, philosophical and literary transformations.
In the ballads of the 19th century, the deviations from the canon become the source of the plot evolution. In the ballads of the 20th—21st
centuries, the changes of the plot demonstrate the collapse of the traditional worldview. The leveling of temporal distance leads to genre
transformations: the techniques of plot convergence, changes of the semantic codes, reduction of the plot to motive/images-archetypes
contribute to the transfer of the traditional wedding plot into the subtext, which opens up the possibility of a multi-level reading of the
literary works.
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