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XX eex uzmenun omuouteHue K My3€er0 KAk Xpanuiuugy dpesuocmeﬁ, «3AKOHCEPBUPOBAHHOMY»
npoutiomy. ,ZZMHLIMMKCI paseumust 061/{480}’)’!6(1 nompe606aﬂa OCMbICTIeHUA npoucxodﬂmeeo, a He moJIbKo
ymedweeo. U 6 smom npoyecce myseu COBpeEMEHHOCO0 UCKycemea cmaiu BANICHEUUUMU DTIeMEHMAMU

CAMOOCO3HAHUA KyJl1bmypbl, GonjlouleHuem HOBeluux oocmudicenul CmMpoumesbHblx u
Xy()ODICéCﬂ’lGeHHle MeXHO02U1L.
l[ej'lb uccnedo8anus — npocxzedumb 6lUsHUE HA npoyecc coz0anusi Bumebckoeo mysest

COBPEMEHHO20 UCKYCCMBA NOJeMUKU U HPAKMUKU  NPUBEPIHCEHUEE PA3IUYHbIX MeYeHUll 8
U306pazumMenbHOM UCKYCCmEe.

Mamepuan u memoodwl. Paboma evinoninena Ha OCHO8e MamMepuaiog NepuooudecKol nedyamu
1918-1920-x 20008, doxymenmos Omoena pyxonucei I ocyoapcmeennoco Pyccrxoeo myses (Canxm-
Ilemepbype), Omoena nucvmennvix ucmoyHuxos I ocyoapcmeenno2o ucmopuieckoz2o myzes (Mocksa),
Poccutickozo eocyoapcmeennozo apxusa aumepamypvl u uckyccmea (Mockea). Ilpu smom
UCTIONB30BANUCH KAK OOWeHayunble (AHaau3, CuHmes, cpasHeHue, obodwenue), max u CneyuaibHo-
ucmopuueckue (cpasHumenvbHO-UCMopUiecKui, UCMOPUKO-2eHemUYeCKULl, UCMopuKo-
MUNONI02UYECKULL) Memoobl UCCIe008AHUS, A MAKICEe ONUCAMETbHBLI.

Pesynomamot u ux oo6cysycoenue. Opeanuzayusi XyOOXNCECMBEHHLIX My3eeé npuoopera 6
nocaepesonioyuonnou Poccuu na npomsicenuu 1919—-1920 2. wupoxuii pasmax. Cozoanue Myszes
COBPEMEHHO20 UCKYCCMBA CMAN0 OOHUM U3 NPOAGIEHUll Npoyeccd, NOAYHUBUIe20 HA38AHUE
«8UMeOCKULl peHeccancy, coerasuieco Bumebck 0OHUM U3 NPUSHAHHBIX YEHMPO8 A8aH2apod HAYAAd
XX gexa. K ¢popmuposanuio u cyovbe Koanekyuy nputacmmuvl 3HaKosvie ueypvl 8 Mupe ucKyccmeda —
M. llaean u K. Manesuu.

Hecmompsa na mo, umo Illacan omuocun cebsi Kk «1eblm» XYOOIUCHUKAM, HEPEBOHAUAILHO €20
npocpamMma  (opMuposaHusi KOLNeKyuu My3esi He GbIXOOUNd 3d PAMKU «UCHOPUU PYCCKO2O
UCKYCCMBAy U «XYOOHCECMBEHHBIX NPEOMemo8 Mecmuou cmapunvly. Becrnou 1920 2. menoenyus
CO30AHUA CAMOCIOSMENLHO20 MY3€es COBPEMEHHO20 UCKYCCMBA YCUNUBACMCS, YMO, 8ePOSIMHO, ObLIO
C8A3aHO ¢ OeamelbHOCMbl0 YHO8uca. B npaxmuke Yuoguca eumebcKkas KOMeKYus Cmaid
UCNIOTB306AMBCA  AKMUBHO.  Yuawguecss usyyaru u Konupogaau pabomsl MACmepos aganeapod,
8bICTNAGTIANU UX 80 8PeMsL TeKYUL U MUMUHEO08. SHAUUMENbHYIO POJIb 8 OCHOBAHUU MY3€5 U COXPAHEeHUU
Konekyuu coviepan Al Pomm, xomopulil, ommeyas Kawecmeo COOPAHHOU KOJLIEKYUU, MEPHRUMO
OMHOCUNCSE K PA3TUYHBIM HANPAGIEHUIM, 8 YeM MNPOSIGUICS €20 «aKaA0eMuyeckui» nooxoo 6
obpasosanuu myzes. 3anaswuii 6 aseycme 1922 2. Odondcnocms  pexmopa Bumebckozo
Xyoooicecmgenno-npakmuyeckoeo uncmumyma H.T. Taspuc npednpuusn ROCIEOHIOW NONLIMKY
coz0anus mysesi. B cenmsbpe-okmsope 1925 2. ocmamku xoanexyuu Oviiu nepedamvt 6 HoHOb
Bumebckozo omoenenus benopycckozo eocyoapcmeentozo my3es.

3akntouenue. 3amvicen cozoanus Myses coepemenno2o uckyccmsea 8 Bumebcke 60 MHO2OM MaK u
ocmancsi He peanu3osanHviM. CopMUpOBaHHAs  KOLNEKYus He HOAYYUIA  HeoOXOOUMbBIX
AOMUHUCMPATIUGHBIX ampubymog: nomewjenus, wmama compyouuxog. Camo cyujecmegoganue ee
ovL10 Hedoneum (aszycm 1919 — ¢heepany 1925 2.), umo 6visA6uUN0 CI1AOOCMb KYIbMYPHBIX KPY208,
CO3HABABULUX BAICHOCHL HAYUHAHUS, U HE3AUHMEPECOBAHHOCHb GILACHHBIX CIPYKMYP.

Knrouegvie cnoea: Myseii cospemennozo uckycemesa, Bumebck, pycckui asaneapo, K. Manesuu,
M. Hlazan.



Vitebsk Museum of Contemporary Art in the Polemics
and Practice of the Artistic Movements of 1918-1922
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The twentieth century changed the attitude towards the museum as a repository of antiquities, a
«preservedy past. The dynamics of the development of society demanded a comprehension of what is
happening, but not what departed. In this process, museums of contemporary art have become the
most important elements of self-awareness of culture, the embodiment of the latest achievements of
building and artistic technologies.

The aim of the research is to trace the influence of controversy and practice of adherents of various
trends in the visual arts on the process of the creation of Vitebsk Museum of Contemporary Art.

Material and methods. The work is based on the materials of the periodical press of 1918-1920,
the documents of the Department of Manuscripts of the State Russian Museum (St. Petersburg), the
Department of Written Sources of the State Historical Museum (Moscow), the Russian State Archive of
Literature and Art (Moscow). The article used both general scientific (analysis, synthesis, comparison,
generalization), as well as special historical methods of research (comparative-historical, historical-
genetic, historical-typological), as well as the descriptive method.

Findings and their discussion. The creation of art museums acquired in post-revolutionary Russia
during 1919-1920 a wide swing. The creation of the Museum of Contemporary Art became one of the
manifestations of the process called «Vitebsk Renaissance» and made Vitebsk one of the recognized
avant-garde centers of the early 20th century. The outstanding figures in the world of art — M. Chagal
and K. Malevich participated in setting up and the fate of the collection.

Despite the fact that Chagall attributed himself to the «lefty artists, initially his program for the
formation of the collection of the art museum did not go beyond the «history of Russian arty and «art
objects of local antiquity». In the spring of 1920, the trend of creating an independent museum of
contemporary art intensified, which probably was due to the activities of Unovis. In the practice of
Unovis, the Vitebsk collection was actively used. The students studied and copied the works of the
avant-garde masters, exhibited them during lectures and rallies. A significant role in the creation of
the museum and the preservation of the collection was played by A. Romm, who, noting the quality of
the collection gathered in Vitebsk, tolerated different directions, in which his «academic» approach to
the creation of the museum manifested itself. 1.T. Gavris, who became Rector of Vitebsk Art and
Practical Institute in August 1922, made his last attempt to create a museum. In September — October
1925 the remains of the collection were transferred to the funds of the Vitebsk Branch of the
Belarusian State Museum.

Conclusion. The idea of creating the Museum of Contemporary Art in Vitebsk to a great extent
remained unimplemented. The accumulated collection did not receive the necessary administrative
attributes (premises, staff). The very existence of it was short-term (August 1919 — February 1925),
which revealed the weakness of cultural circles, aware of the importance of the undertaking, and
disinterestedness of the power structures.The concept of the Museum and the principles of its
replenishment were also not strictly delineated. Thus, the name given in the title, although widely
disseminated in the works of the researchers, is still largely conditional. It reflects the direction of the
created museum, not being, in fact, the name of the institution. In understanding the functions of the
Museum differences between supporters of the classical approach and futuristic nihilistic one
appeared.

Key words: Museum of Contemporary Art, Vitebsk, Russian Avant-Garde, K. Malevich, M.
Chagall.



