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B PYCCKOI 1 O€JI0pyCCKON MOJIEPHUCTCKOM JIMTEPAType
BTOPOi1 nosoBrHbI XX BeKa (Ha IpUMepE KaHpa MOBECTH)
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B nocneoneti mpemu XX eexa 6 pycckoii u 06enopycckou Iumepamypax HpouUcxooum cCmeHa
ICMemuyYeckux KoopouHam U Cnocobo8 XyoorHCecCmEenHo2o mupomooenuposanus. Cmunesoi
mpanc@opmayuyu no0BePeaiomMcs. He MOAbKO KAHOHbL HOPMAMUGHOU ICMEMuKU, HO U HPUHYUNDL
Peanucmuiecko2o u300paxfcenus OelucmaumenrbHOCmu.

Llerv cmamvu — 6viA6UMb OCOOEHHOCU CIMUTEBLIX MeYeHUll pYccKol U  0enopycckou
MOOEPHUCTCKOTL NPO3bl BMOPOU NOI08UHbL XX 8eKa Ha npumMepe HCaHpa nogecmu.

Mamepuan u memoowt. Memooonozuueckyro 6azy pabomol COCMABIAIOM MPYObl OMe4eCmEeHHbIX
U 3apyOedsCHbIX JUmepamypoeedos 6 00AACU CPABHUMENIbHO-MUNOIOSUYECKUX UCCAe008aHULL
aumepamypuvix  aenenutl. OObeKmMoM U3YueHust 6bICHYNAIOm HNO8eCmi PYCCKUX U 0enopycckux
nucameineti 6mopoti nonogunvl XX exa.

Pesynomamot u ux oocyyucoenue. OcgoeHue 31eMeHMO8 HEKIACCUYECKOU ICMemuKu He OblLlo
00HOPOOHBIM U nOCNedo8amenvHuiM. Henv3si noimamvcs 0603Hauums moyHvle Imansl nepexooa om
peanuzma K MOOEPHUSMY U HOCHIMOOEPHUSMY, 3AUACmyI0  HEBO3MOJCHO ampudymuposams
npouszeedeHue Kak HNpuHaoiedxdcawjee K mMOU UWiU UHOU XYOOdceCmeeHHOU cucmeme. Baoicho
VUUMBIBAMb 83AUMOBIUAHUE U 63AUMONPOHUKHOBEHUE DA3IUYHLIX NPUHYUNOS X)O0IHCECMBEHHOZO0
0000WeHUsL U ICMEMUYEeCcKOU OYeHKU OeUCMBUMETbHOCIU, d MAKice OnpedeIums HaIuue 8 npose
nociaeonel mpemu XX eexa yenozo pada Oughghy3HvIX AeieHull, pacuupsarowux cmuiessle ePaHuybl
npoussedeHull (YCio8HO-Memagopuieckas npo3a, «Opy2as npo3ay).

3axnwouenue. Pazsumue pyccxoil u 6enopycckoti npossl 8 nocjieoneli mpemu XX eexa 006ycioeneno
Heckonokumy menoeHyuamu. C  O0OHOU CMOpPOHbI, Memacmunem U pycckou, u 0OeropyccKot
aumepamypol XX eexa saensiemca peanusm. C Opyeou cmopowuvl, @ nocieoneti mpemu XX 6exa
NPOUCX00am  peyenyuss MOOePHUCICKUX U ABAH2APOUCMCKUX MPAOUYUll HAYala CMoaemusi, ux
aoanmayusi K NOmMpeOHOCMAM COBpeMeHHOU nucamenam oeticmeumenvhocmu. OcHoeHble cmuiegvle
mpancpopmayuu 8 iumepamype 6mopou noioguHvl XX 6exa npoucmexarom He moJibKo U He CHOAbKO
8 PAMKAX ONpeOeNeHHOU XYOOHCeCMBEHHOU CUCMeMbl, CKOIbKO «HA CHbIKe» OSMUX CUCHIEM.
3axonomepno, umo ua pydesxce XX—XXI gexoe 63aumoodeiicmeue pasHbIX CMUNEBLIX MedeHUll,
cmunesds IKIeKMUKa Npuseiu K BO03HUKHOBEHUID 0CO00U  XYOOIUCECMBEHHOU CUcmemvl —
HOCMMOOepHUZMA.

Knwuesvie cnosa: pyccxas aumepamypa, 0Oeiopycckas — aumepamypd, — CPAGHUMETbHO-
MUNOAOSUYECKULL AHATU3, XYOOHICECNBEHHBIN MEMOO0, MOOEPHUIM, CHULEBAS. MOOUDUKAYUSL NOBECTIU.
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In the late XXX century in Russian and Belarusian literatures a change of aesthetic coordinates and
ways of artistic world modeling takes place. Not only canons of normative aesthetics but also
principles of realistic presentation of the reality undergo style transformation.

The purpose of the article is to identify features of style trends in Russian and Belarusian
modernist prose of the late XX century in the genre of the narration.



Material and methods. The methodological basis of the research is works by domestic and foreign
literature scientists in the field of the comparative and typological studies of literature phenomena.
The object of the study is narrations of Russian and Belarusian writers of the late XX century.

Findings and their discussion. Mastering the elements of non-classic aesthetics was not
homogeneous and consistent. One can’t try to outline exact stages of the transition from realism to
modernism and post-modernism; it isn 't often possible to attribute a piece of work as belonging to this
or that artistic system. The article centers round mutual influence and interpenetration of different
principles of artistic generalization and aesthetic assessment of the reality, the presence of a number
of diffuse phenomena in the prose of the late XX century which widen the style boundaries of pieces of
work (conditionally metaphoric prose, «another prose»).

Conclusion. The development of the Russian and Belarusian prose of the late XX century is
conditioned by a number of tendencies. On the one hand, realism is the metastyle of the Russian and
Belarusian prose of the XX century. On the other hand, reception of modernist and vanguard
traditions of the beginning of the century takes place, as well as their adaptation to the needs of the
reality which is contemporary for authors. Basic style transformations in the literature of the late XX
century take place not only and not because of the frames of a definite artistic system, but at the
«clustery of these systems. It is only just that at the borderline of the XX—XXI centuries the interaction
of different style trends, style eclectics resulted in the emergence of a special art system of
postmodernism.
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