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Macrankacup sik Qpinacodgcka-3cTIThIuHAS NPadJemMa i e KpbITIPhIi
BbIAYJIEHYBbIM MacTauTBe XX CTAroaa3s

He10yascki M.JI.
Yemanosa adykaywli “Biyebcki 03apocaymust yuisepcimom ims IL.M. Mawspasa”, Biyebck

ApmubiKkyn npuiceeuanvl aHanizy CymHacyi Kamd2opuli “macmaykacys’’ K npadiemvl maopoli
macmaymea i Ak  ¢pinacopcka-scmamuiunail - npabaemvl Yy - yoawim.  Macmaykacys
aA2yIbHABAOOMAS SIK CYMHACHBL NPLIHYLIN, NABOOIIE K02A NAOYOA8aHA NPAKMbIYHA YCA 2ICMOopbls
macmaymea ao Cmapaicolmuulx uacoy oa XX cmazo003s, npulHybin, sKi 00yei 4ac aidvlycs
HAUBAJICHEUWbIM [ CYICLLY acHo8all @inacohii i maopwli mMacmaymea, 3CMIMbIKI i
mMacmaymeaznaycmea. 3menvl macmaykai paanvracyi y XX cmazo003i, aovixo0 ad mpaovlybwlii
KIACIYHa2a pa3yMeHHs MAcmaymea Cpwlsii pa3mbl8aHHIO KPbIM3PbISLY MACMAYKACYL.

Mbsma oacnedasanna — npaaumanizasayb Macmaykacyb AK WMAMACNHEeKMHbl (eHoMeH,
8bIABIYL CYMHACHBISL KPLIMAPLLL MACMAYKAcyl I iX 3MeHbl Y Kanmakcye pazeiyys macmaymea XX
€cmazo003s.

Mamapoian i memaodvl. Acnoyuwbl 6exmap Mmemaoanozii 0ad3eHail HAagyKo8all npaybl
8bIZHAYAE MINHCOLICYBINITHAPHBL CICMAIMHbBL NAOLIX00 0a npadiemvl macmaykacyi. Kamseopuis
“Macmaykacyv” pazensoaeyya AK Yy 2iCMApPLIYHLIM paxKypce, max I Y paubliiubl CYYACHBIX
Macmaykix Npakmelk. Y oacnedasamHi 6bIKaApbICMAaHbl 2iCMAapbiacpagiunbl i maapImvika-
MemaoanaziyHvl aHanisz HagyKkoevlx npay Qinocagay, Kyiemyponazay, MacmaymeasHayyay, aKisi
36ApMAnicsi 0a po3HbIX ACNEeKMA) MACmMAayKacy.

Buiniki i ix abmeprkasanne. Y wwblpokim cdHce croeéa ‘‘macmaykacyvb’ yi He ACHOYHAS
acabnieacyb macmaymea, aKas inmazpye y cabe widpae napamempay (npvlkmem macmaykacyi) i
AKAsL HeNapwlyHa 371y4aua 3 120 606pasuail npvipooati. Macmaykacyv aonrocmpoyeae cmynems
9CMIMBIYHAU OACKAHANACY] MBOpA, CMYNeHb MAlCMIPCMed, 8blCmynae y 3HAYIHHI ACHOYHAU
cicmaMHall AKACHAl XapakmapvlCMulKi.

YV XX cmaeo003i npa macmaykacyv nauani kazayv AK Npa  CIHMIMBIYHYIO SAKACYUD
macmaymea, wimo yKiuae yce KamMnaxHenmsl, d1emenmsl meopa. Kpvimaopwiami macmayracyi
meopa cmali niublyb He MOIbKI CICMIMHACYb, YINACHACYb, 3MACMOYHACYb ME0pa, A03IHCmEa
Gopmel i 3mecmy, ane i Y3po6eHb MAUCMIPCMEA, HAGIZHY | aApbleiHANbHACYb, deKkmblyHae
V303esiHHe Ha cesaoomacyv i iHw. Bulpawwiys npabremy macmaykacyi yacmka 0dacieoyublkay
cnpabye 3 oanamozail yesa03eHHs nawayys ‘napaoviema macmaymea’’, saKoe 6vl3Hauaeyya sK
cicmapviuHa  ceoeacabniebl  mbln  MACMAyKau — MeHmaibHacyi, 3 AOMbICI08bIMI
CICMAIMAymeapanbHuIMi  AKACYAMI, WMO 0a36AlAI0Yb KOMNCHAU HO8All napaovieme 3MAHAYbL
nanayye macmaykacyi. ¥ macmaymee XX cmaco0035 MOJNCHA 8bLTYYbIYL HEKATLKI NAPAObICMAY,
AKISL NIYHBL YAC PA3BIBANliC NAPAJENbHA.

3axnwurnne: Takivm ublHam, aymap Gvlayise MacyblMacyb i HeKamopwvls YMOGbL YHCbIGAHHS
Kkamaeopwli  “‘macmayxacyv” y OauviHenHi Oa macmaymea XX cmazo003s, Hpbl 2OMbIM
ao3Havaeyya HeabOXOOHACYb NApPAObIeMANbHA2A NAOLIX00Y Oa macmayxacyi. Aouauacosa
CMAHOBIYYA BANCHLIM AXAPAKMAPBI3ABAYb MACMAYKACYb Y cydacHau ‘“nocmmacmayxau’
napaovieme, 6bI3HAYBIYL HAUBAJCHEUWbIS Yadcyisacyi macmaykacyi y mexcax 0ao3eHai
napaoviemsl, cApoo AKIX NPaAyICyalbHACYb, NPABAKAMbIYHACYb, NAPAOAKCANIbHACYD | IHIU.

Knwuasvia cnoewvi: macmayxacyb, XX cmazo003e, Macmaykis Kpblmapwvli, 3CMIMbIKA,
NOCMMAOIPHIZM.
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The article dwells upon the analysis of the essence of the category of “artistry” as an issue of
the theory of art and as a philosophic and aesthetic issue on the whole. Artistry is generally
known as an essence principle on which practically all history of art from old times to the XX
century is built, the principle, which was for a long time the most important and was the basis of
philosophy and theory of art, aesthetics and art studies. Changes of the art reality in the XX
century, departure from the traditions of classical understanding of art promoted blurring the
criteria of artistry.

The purpose of the research is to analyze artistry as a multiaspect phenomenon, to identify
essence criteria of artistry and their changes in the context of the development of the XX century
art.

Material and methods. The main methodology vector of the work determines the
interdisciplinary system approach to the issue of artistry. The category of artistry is considered
both from the historical side and within contemporary art practices. Historiography and
theoretical and methodological analysis of scientific works by philosophers, culture scientists,
art critics who turned to different aspects of artistry, are used in the study.

Findings and their discussion. In a wider sense the word artistry is almost a basic feature of
art, which integrates a number of parameters (features of artistry) and which is closely
connected with its image nature. Artistry reflects a stage of aesthetic completeness of a piece of
work, a stage of skill; is represents a basic system quality characteristic.

In the XX century artistry was referred to as synthetic quality of art which includes all
components, elements of a piece. Not only system character, integrity, content of a piece of work,
unity of the form and the content became criteria of a work of art but also the level of skill,
novelty and originality, efficient impact on the consciousness etc. A number of researchers try to
solve the problem of artistry with the help of the introduction of the notion of “paradigm of art”
which means historically peculiar type of artistic mentality with system building qualities which
make it possible for every new paradigm to change the notion of artistry. In the XX century art
one can identify several paradigms which developed parallelly for a period of time.

Conclusion: Thus, the author identifies the possibility and some conditions for application of
the category of artistry concerning the XX century art; at the same time, the necessity in a
paradigm approach to artistry is pointed out. It is also important to characterize artistry in the
contemporary post-art paradigm, identify most important features of artistry within a given
paradigm among which are process, provocation, paradox etc.
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