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Hpoﬁ.ﬂeMa CJioBa 1 KOMMYHHUKAIIMA B IIPO3€ H. BapmeBa: BO3MOKHbIC
KOHTEKCTbI

Bununuenko B.B.
Xapovroeckuil Hayuonanvuwil yrueepcumem umenu B.H. Kapaszuna, Xapvroe (Yxpauna)

B cmamve uccnedosanvt ocobennHocmu @GYHKYUOHUPOBAHUA MOMUBA CIO8A U «NPOBATIbLY
KommyHuxayuu 6 npose H. bapwiesa 6 céazu ¢ scmemuueckumu uckauusmu aumepamypor 1920—
1930-x 20006. AxmyaneHocmv pabomel onpedensemcs HeoOX00UMOCHbIO  BCECMOPOHHE20
paccmompenusl IUmepamypro20 npoyecca nepeou mpemu XX eexa u omcymcmeuem pa3eepHymolx
uccneoosanuii nposzvl H. bBapuesa.

Llenv cmamvu — 6viAGUMb CHEYUPDUKY XYOOHCECIBEHHO20 BONIOWEHUSL NPOONeMbl Cl08A U
KomMmyHuxayuu 6 nposze H. bapwiesa c yuemom gunocoghckozo u numepamypHo2o KOHMeKCcmos.

Mamepuan u memoowvl. Mamepuan uccredoeanusi — nogecmu u pacckazol H. Bapwesa
(«bonvuiue Ih3viporuy, «AHmowuHbl Menouuy, «3abvimas anmenua» u op.). Ono b6azupyemcs Ha
ONUCAMENbHO-AHAIUMUYECKOM,  CPABHUMENTbHO-CONOCMABUMENbHOM — Memooax U  NPUHYUNAX
MOMUBHO20 AHATU3A.

Pesynomamot u ux oocymcoenue. I[loxazamo, umo cneyugpuka GyHKYUOHUPOBAHUS MOMUBA
C1108a 00YCI068IeHA YCMAHOBKOLL HA €20 ICMEeMUYecKylo 3HA4UMOCb, NOGbIUEHUEeM CIamycd Cloed
00 NOJTHOYEHHO20 2eposl, KOHCMPYUPOBAHUEM  GMOPUYHOU, JUMEPAMYPHOU  DeanbHOCHIU.
Ilpeonpunama nonvimka énucams npo3y nucamenis 8 WUPOKUL IumepamypHuiil u gurocopckui
KOHMEKCMbl: 8 NOUN02 0 ObIMUUHOM cmamyce Clo8d U e20 BCeBIACMuUU BKIIYeHbl Puiocoghvl
(I1. Dnopenckuti) u nucamenu (C. Kpowcuswcanoeckuti, K. Baeunos). Ilooxoo « crosy kax
Dpe3yIbmamy meopuecKo20 Nnpoyecca U Cl08eCHOMY MbIULIEHUIO KAK OOHOMY U3 9MAanos 260110Uul
yenogeka conudcaem npoussedenus H. bapuwiesa ¢ KoHyenyusmu uzeecmuoz2o npeocmagumens
Xapvrosckoti ghunonocuuecxou wikonvt A. Ilomeonu. Ocoboe omHowieHue 6ApUIesCKUx 2epoes K
ClI08Y U 008epue K 3HAKY CONPSdiCeHbl ¢ NPoONeMoli KOMMYHUKAYUU, YMO NO36015em COOMHecmu
Meopuecmeo nucamens C Yexo8CKUM KOHMEKCMOM. Aemop cmambu nokasvieaem, umo 07
A. Yexosa u H. bapwesa npobrema omcymcmeus KOMMYHUKAYUU CIAHOBUMCSL CAMOOOCAMOYHOU
MeMOoU, HA0enAeMOl OHMONO2UYECKUM 368 UAHUEM.

3axnouenue. Ha ocnosanuu npeonpuHamo2o UcCie008aHUs MOJCHO COelams 6bl00, Hmo
nooxo0 k cnosy 6 npose H. bapwesa coomnocumcs Kak ¢ MOOEPHUCMICKUMU, MAK U
HOCMMOOEPHUCICKUMU NPAKMUKAMU.

Knrwoueswie cnosa: cnoso, kommynukayus, umsciasue, konmexcm, H. bapuies.
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The article deals with peculiarities of literary incarnation of verbal and communication failures in
N. Barshev's prose in regard to aesthetic researches of the literature of the 1920-30's. The actuality of the
article is caused by the necessity of an all-round studying of literary process in the first third of the 20th
century and by absence of detailed researches of Barshev's prose. The aim of the article is to disclose the
specificity of functioning of the verbal motif in Barshev's prose with a glance to the literary and philosophical
context.

Material and methods. The material of this research is Barshev's novels and stories (The Big Bubbles,
Anton's Trifles, The Forgotten Antenna etc.). The research is based on the descriptive-analytical, comparative
methods and the method of a motive analysis.



Findings and results. It is shown that specificity of verbal motive functioning is caused by it's aesthetic
significance set, increase of word's status to the full-fledged hero, construction of the secondary literary
reality. An attempt was made to inscribe writer's prose in a broad literary and philosophical context: both
philosophers (P. Florensky) and writers (S. Krzhizhanovsky, K. Vaginov) are involved in polylogue about
word's ontological statue and it's power. An approach to a word as a result of creative process and to verbal
thinking as one of evolution steps makes related Barshev's works with conceptions of a famous philologist, a
representative of Kharkiv linguistic school, A. Potebnya. Special respect to a word and trust in a sign, which is
appropriate to Barshev's heroes, is connected with the communication problem, which allows to compare
Barshev's works with Chekhov's context. The author of the article shows that for both 4. Chekhov and
N. Barshev a communication lack problem becomes an all-sufficient ontological theme.

Conclusion. Based on the made research, we can make a conclusion that the approach to the word in
Barshev's prose correlates not only with modernistic, but also with postmodern practice.
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