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LIBETOYHbIA HATIOPMOPT
BANEPUAHDI }{ONTOK
U CBET/IAHbI KATKOBOM 1970-X rOA0B

depopey A.B.
locydapcmeeHHoe Hay4Hoe yypexrcdeHue «LleHmp uccaedosaHuli
benopycckoli Kynbmypel, A3biKa u aumepamypsi HAH Beaapycu», MuHck

B gaHHOW cTaTbe pPacKpbiBalOTCA OCOOEHHOCTM aHpa HaTIOPMOPTa B TBOPYECKOM Hacneauun aByx
6enopycckux xyaoxHuu B. ontok n C. KaTkoBoi B KOHTeKCTe nckycctea 1970-x rogos. nasHon Temon
MX NPOU3BEAEHUA CTa/IM MHOTOUYMCNEHHbIE LiBETbl, PaCTEHUA U CBA3AHHbIE C HUMM NpeameTbl bbiTa U
Aapbl Npupoabl. XyAOXKHULbI NPeACTaBAAOT ABa Pa3HbIX MOKOJIEHUS MACTepoB, Ha MpuUmepax KapTuH
KOTOPbIX OTYETIIMBO MPOCNEKMBAIOTCA PA3BUTUE MKMBOMUCHBLIX HAMpPaBAEHUA M OOWMA AyX 3MOXU.
HaTiopMopT B MX TBOPYECTBE €CTb OTPAKEHME ABYX Pas/IMUHbIX TEHAEHUMA WU MPOTMUBOMOJIOMKHbBIX
MMUPOOLLYLLEHNIA, BMECTE C TEM UX 06beaMHAET NPUCTA/IbHbIA UHTEPEC K OKPYKaloLemMy npeameTHoOMY
MUpPYy. ITO MO3BOJIAET CPABHUTb TBOPYECTBO CTOJIb Pa3HbIX aBTOPOB M MpPOaHaAM3MPOBaTb NpoLecc
dopmMmupoBaHMA KaHpa HaTIOPMOpTa B OTevyecTBeHHOM uBonmcu 1970-x ropos. [Mpoucxoasuime
XYOO0XeCTBEHHblE MPOLECCbl B YKAa3aHHOM ’KaHpe COOTHOCMMbI C OOWMMKU M3MEHEHUAMU B
N306pasnTeNbHOM UCKYCCTBE 0603HAYEHHOro Nepmoaa, YTo HallJIo CBOE BblparKeHUe B MePeoCMbICIEHNN
HenpexoasawMmx HPABCTBEHHbIX W 3CTETUYECKMX LEHHOCTeW. ITO NPMBENO K MOABNEHUIO HOBOFO
COAEPKAHUA U, KaK CeACTBME, K MOUCKY HOBbIX *KMBOMMUCHO-NAACTUYECKUX CTPYKTYP NPOU3BEAEHUN,
agekBaTHbIX BpemeHU. Ocoboe 3HauYeHWe MoYy4YMIo CTPEM/IEHME BbIPasUTb JIMYHOCTHOE Havano,
COXPaHUTb B UCKyccTBe cobCcTBEHHOE TBOpYecKoe Aunuo. K aTomy nepuoay HaTiOpmopT npuobpeTaer
CBOWCTBA HaTIOPMOPTa-KapTUHbI, YTO NO3BOJIAET cAenaTb BbIBOA O 3PENOCTU KaHpa B Hesopycckom
NCKyccTBe.

KnioueBble cnoBa: HaTIOPMOPT, LBETOYHbIA HATOPMOPT, uckycctBo 1970-x rr., 6enopycckas
*KMBOMWUCb, HAaTIOPMOPT-KapTUHA.
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This article reveals the features of the still life genre in the painting heritage of two Belarusian artists
V. Zholtok and S. Katkova in the context of the 1970s art. The main theme of their works was numerous
flowers, plants and related household items and gifts of nature. The artists represent two different
generations of painters, whose examples of paintings clearly show the development of artistic trends and
the common spirit of the period. Still life in their work is a reflection of two different trends and opposite
worldviews, and at the same time they are united by a close interest in the surrounding object world. This
makes it possible to compare the work of such different authors, and analyze the process of shaping the
still life genre in the national painting of the 1970s. The ongoing artistic processes in this genre are
correlated with the general changes in the visual arts of this period, which found its expression in the
reinterpretation of enduring moral and aesthetic values. This led to the emergence of new content, and
as a result, to the search for new pictorial and plastic structures of works that are adequate to the time.
Special importance was given to the expression of the personality principle, to preserve one’s own
creative artistic face. By this period, still life acquires the properties of a still life-artwork, which makes it
possible to conclude about the maturity of the genre in Belarusian art.
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