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MY3bIKA/IbHbIA KOHTEKCT
BAJIbHOM NPAKTUKWU CPEAHEBEKOBbA

E¢pemona U.B.
YupexcdeHue obpazosaHusa «benopycckuli 2ocydapcmeeHHsili yHusepcumem
Kynbmypbl U uckyccme», MuHcK

CTaTbsl MOCBALLEHA PACCMOTPEHUIO My3blKalbHOrO KOMMOHeHTa 6anoB nosgHero CpegHeBeKOBbA.
Ncxoaa M3 LUIMPOKOOXBAaTHOCTM My3bIKaNibHOTO paamMyca, B NoJie KOTOPOro NonajaeT TakKe TaHLeBaabHoe
WCKYCCTBO, B IaHHOM paboTe my3blKa/ibHan cocTaBaatowan 6ana oceelleHa B TECHOM B3aUMOAENCTBUU C
TaHUEBa/IbHOM MNPOrpamMmmoit cpeaHeBEeKOBbIX OasnbHbIX mMeponpuaTMn. pu AOCTaTOMHOM aHanuse
Pa3/IMUHbIX acrneKToB NPobAemMHOro noas mMeamanbHOW 3MOXM, PaKypC, CBA3aHHbLIA C UccieaoBaHUEM
0CcobeHHOCTell My3blKa/lbHOW COCTaBAAlOWEN cpeaHeBeKoBblx 6anoB (B TOM uuc/ie B KadyecTse
aKKOMMNaHemMeHTa TaHLUeBa/ibHbIX KOMMO3ULNIA), NMOKa He MNOAYyYM/ AO/IKHOTO PaCKpPbITUA B HAy4YHOM
coepe.

ABTOPOM nocCNeAoBaTe/IbHO pPeLlatoTcA BOMPOCHI, CBA3aHHble C XapaKTepUCTUKOW co3aaTenew
My3blKa/ibHOro odpopmneHns 6anbHbIX TOPXKECTB, cneundUKon nNporpaMmbl NPUABOPHbLIX TaHLIEB U KX
MY3bIKa/IbHOTO CconpoBoXaeHus. Mpu noasBeaeHUUM UTOTOB aKLEHTUMPYEeTCA BHMMaHME Ha TOM, 4TO
My3blKasibHoe odopmneHne b6anos nosgHero CpeAHEBEKOBbSA CNOCOGCTBOBANO CO34aHUIO NpU ABOpe
ocoboli aTmocdepbl, B KOTOPON LAPWUAN TaNaHTHOCTb M 0BXOAUTENbHOCTb, COOTBETCTBYIOLIME AYXY
KYpPTyasHOCTH.

KnioueBble cnoBa: cpegHeBeKOBbl 6an, 6banbHaa NpakTWKa, GafbHOE MepOonpuUATUE, KOHINEP,
My3blKa/ibHbIi  KOMMOHEHT 6ana, TaHUEeBanbHasA cocTaBaAloWwan 6ana, KaHpbl My3blKa/ibHbIX
npousBeAeHUN TaHUEBA/NbHOIO MaaHa, My3blKalbHbI WMHCTPYMeHTapuii nosgHero CpeaHEBEKOBbS,
NPWABOPHbIE My3blKa/lbHble Kanesbi.
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The article is devoted to the consideration of the musical component of balls of the late Middle Ages.
Based on the broadness of the musical radius, which also includes dance art, in this work the musical
component of the ball is covered in close interaction with the dance program of medieval ballroom events.
With sufficient highlighting various aspects of the problem field of the medieval era, the angle associated
with the study of the features of the musical component of medieval balls (as an accompaniment to dance
compositions including) has not yet received proper coverage in the scientific field.

In accordance with this goal, the author consistently highlights issues related to the characteristics of
the creators of the musical design of ballroom celebrations, the specifics of the program of court dances
and their musical accompaniment. When summarizing the article, attention is focused on the fact that
the musical design of balls of the late Middle Ages contributed to the creation of a special atmosphere at
the court, in which gallantry and courtesy reigned, which corresponded the spirit of courtliness.

Key words: medieval ball, ballroom practice, ballroom event, juggler, musical component of the ball,
dance component of the ball, genres of musical works of the dance character, musical instruments of the
late Middle Ages, court musical capellas.



