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TpaguiioHHBIe W WHHOBAIIMOHHBIE KHTAHCKHE TEXHOJOTHH IOBEIHPHOW KYIBTYphl B CTaThe
paccMaTpUBAIOTCS C TO3WIUH CEMHOTHYECKOTO TOAXO0Jla, B PaMKaX KOTOPOTO OHHM TOHWMAIOTCS Kak
«BEUIHBI MHUpP» ¥ HampaBleHbl Ha OOpPa0OTKY H BBISABICHHE MPHUPOAHBIX KAadyeCTB MAaTepHaNoB
FOBEITUPHBIX U3CIUH U CITOCOOCTBYIOT CO3JJaHUI0 YHHKAIBHOTO TEKCTa KYJIBTYPHI.

PackpeiBaetca crnennduka TpaguIHOHHBIX (pe3bba 1Mo HeppHuTy, WHKpyCTamws (UIATPaHHBIX
I/I3I[CJ'H/II7[ C IPUMCHCHUEM AparouCcHHbIX METAJIIIOB, «Z[HHBHyﬁ» KaK U3TrOTOBJICHHUC I'OJIOBHBIX YKpAalICHUA
U3 TEpheB) M HWHHOBALMOHHBIX (TexHonorus 3D-meuaT) TeXHONOTHWH W3TOTOBICHHS IOBEIUPHBIX
W3JIENNH, TTOKA3bIBAETCS X B3aMMOCBS3bh B COBPEMEHHOW FOBEMPHON MPOMBIIIIICHHOCTH, HAIpaBICHHAS
Ha CO3JaHKHe pa3HOOOPa3HBIX IOBEIHPHBIX M3ACIHN C SPKO BBIPAXKEHHOH HAIIMOHATIBHON CHEIU(UKON,
BBICOKUM YPOBHEM TEXHHYECKOTO M Ju3aifHepckoro wucnonHeHus. (OO003HaueHbl HE TOJBKO
TIOJIO’KUTENIEHBIE MOMEHTHI TaKOW TEHJICHIIMH, HO aHAIM3UPYIOTCS M PHUCKH, KOTOpble (popMUpYIOTCS B
MIPOIIECCe aKTHBHU3AIMH BHEAPEHUSI MHHOBAIMOHHBIX TEXHOJIOTHH. B OCHOBHOM peub MAET O pa3MBbIBAaHUU
KYJIbTYPHBIX CMBICJIOB U HaHHOHaJ’IBHOﬁ YHUKAJIBHOCTU FOBCIIUPHBIX PI3ILCJIHI7[.

[lomuepkuBaeTcss 3HAYMMOCTH FOBEIMPHBIX TEXHOJOTHHA KaK MHCTPYMEHTA OTPaXEHHS IICHHOCTH
IOBEITUPHBIX H3MEIMA W OCHOBHOTO CIIOCO0Aa PACKPBITUS WX KyIbTYpHOTO 3HadeHUs. BrisBisercs
MaTcpuajibHasd U JyXOBHasA COCTaBJIAIOIIAsA FOBCIIMPHBIX TEeXHOJIOTHH. YTBCp)KIlaeTCH, 4YTO TpaAUIIHUOHHBIC
IOBCIIMPHBIC TEXHOJIOTMM OTpaXXaroT KYJIbTYPY Ha MOJYXOBHOM YPOBHC, BBIABIIAIOT €€ KpacoTy, a
COBpEMEHHbIE THHOBAITMOHHBIC — €€ MaTepHAITbHBIA YPOBEHb, JEMOHCTPUPYIOT «MAIIMHHYIO 3CTETHUKY.

B3aumocBsi3p MEXAy TPaguIIMOHHOW W WHHOBAIIMOHHOW TEXHOJIOTMSMH W3TOTOBJICHUS OBEITHPHBIX
U3JICNTNI OTOOpaXKarOT CBOETO POja OTHOIIECHUsS HAacienoBaHUS U pa3BUTHs. COBpEeMEHHBIE TEXHOJIOTUH
W3TOTOBJICHUS FOBEIHUPHBIX HM3JENUHA COBEPIISHCTBYIOTCS M Pa3BHBAIOTCS HAa OCHOBE TPAIUITMOHHBIX
texHonoruii. OTMedaercs, 4TO B OBEJIMPHON TPOMBIIDIICHHOCTH Ha CETOMHSIIHUN JIeHb
chOpMHPOBANNCH JBa HAMpPaBICHUS — TPAAUIUOHHOE pPEMECICHHOE TPUKIAIHOE WCKYCCTBO U
COBpPEMCHHBIC MAIIMHHBIC TEXHOJIOTUU. AKTyaJ]I/ISI/IpyeTCSI BAXXHOCTb IOBCJIMPHOI'O MACTCPCTBA,
PaCKpBIBAIOTCS €T0 TyXOBHO-3CTETUYECKHE U COITUAEHBIE OCOOCHHOCTH.

KawueBbie cjioBa: CEMHOTHKA, TEXHOJOTHH, pe3pba 1Mo HeppuTy, WHKpycTalus (UIMTPaHHBIX
W3MIeTUH, «ISHBITYI», TexHoJorus 3D-neyatu.
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Traditional and innovative Chinese technologies of jewelry culture in the article are considered from
the standpoint of the semiotic approach, in which they are understood as the “real world” and are aimed at
processing and identifying the natural qualities of the materials of jewelry signs and contribute to the
creation of a unique text of culture.

The specificity of traditional (jade carving, inlay filigree products with the use of precious
metals, “dianqui” as the manufacture of head ornaments from feathers) and innovative (3D printing
technology) technologies of jewelry production is revealed, their relationship in the modern jewelry
industry is shown, aimed at creating a variety of jewelry with a pronounced national specificity, a high
level of technical and design performance. Not only the positive aspects of this trend are identified, but
also the risks that are formed in the process of activating the introduction of innovative technologies are
analyzed: Mainly, we are talking about the erosion of cultural meanings and national uniqueness of
jewelry.



The importance of jewelry technologies as a tool to reflect the value of jewelry and the main method
of disclosure of their cultural significance is emphasized. The material and spiritual component of jewelry
technologies is revealed. It is argued that traditional jewelry technologies reflect culture on a spiritual
level, reveal its beauty, and modern innovation — its material level, demonstrate “machine aesthetics”.

The relationship between traditional and innovative jewelry technology reflects a kind of inheritance
and development relationship. Modern technologies of jewelry manufacturing are improved and
developed on the basis of traditional technologies. It is noted that in the jewelry industry today
there are two directions — traditional handicraft applied art and modern machine technologies. The
importance of jewelry craftsmanship is actualized, its spiritual, aesthetic and social features are
revealed.
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printing.



