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IMasTeika i cemiéTbIka aGcTpakUbIi
¥V TBOpax MacTakoy Apyroi nmajaoBsl XX craroaiass

Hp1oyabceki M. JI.
Yemanosa adykaywti « Biyebcxi 03aporcayust yrigepcimam ivsa I1. M. Mawspasay, Biyebck

Paszsiyyé abcmpaxmuaza macmaymea 6ulAGilad AOHY 3 BAJCHLIX MIHOIHYbIL Macmayxaza
MBICTIeHHS, VIACYI8blX He MOoNbKi nepuial, ane i opyeou nanoge XX cmazo003a. Kani y nacnasaennail
Amepoiyvl Habipara ciny Hvio-éprckas wkona, mo y ovuibim Caseyxim Carwose y pamkax nepulsoy
“aoniei” nauaycsa Hogvl 3man y paszeiyyi abcmpaxywli ¥ acapooosi macmaxoy-Hegapmanay. Y 1970-
1980-2 eadwvr nowyxi nHosail nasmulki, Qinaco@ii concay y abcmparkyvli ObLLi 37yYaHbl 3 3AC6ACHHEM
0oceedy asaneapoa nawamky cmaeo0oszsn. Abcmpaxyvia 1990-x eadoy y noyuail mepwl cmana 3’s6ai
HOCMMAOIPHI3MY, aKyMYIA8ANA YCHO WMAMSPAHHACYD 20 acabaisacyell, ab8acmpvlia KAHYINMYAlbHYI0
i MemaghiziuHyI0 3HAYHACYD BbIAY.

Baoicnacyv pazymennsi nasmuiki i cemiémulki (hapmanvrhaza 1eKCiKOHy, He@pieypamuvlyHail MObl
macmaymea 8i0asoyHAs, NAKOAbKI aOCMpaKyblsl HIKOLL He aoMayisaia HAayHacyi Y €U PO3HbIX Y3POVHAY
COHCY. ApMBIKYNL npbIC8eYana maapImulyHbIM ACNEKMam pa3eiyys abcmpakxmuaza Macmaymeda y opyeoll
nanoge XX c¢cmaeo003s y yaavim i acoOuvim npabiemam na’smulKi i ceMiémulki Y npayax Oeiapyckix
Jrceleanicyay eamaaa nepuisioy.

Knrouaevin cnoevl: abcmpakyvisa, cemiémoeika, nasmoika, macmaymea XX c¢mazo0oss,
benapycxae macmaymad.

Poetics and Semiotics of the Abstractionin Works of the Late 20th Century Artists
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The development of abstract art has revealed one of the most important trends in the art thinking inherent
in not only the first but also the second half of the XX century. If in the post-war America New York
School gained momentum, the former Soviet Union within the period of the "thaw" began a new stage in
the development in the medium-nonconformists artists” abstraction. In the 1970-80s the search of new
poetics and philosophy senses in the abstract art were connected with experience of the early twentieth
century vanguard. Abstraction of the 1990s fully became a phenomenon of postmodernism; it
accumulated many facets of its features, sharpened conceptual and metaphysical significance of the
images. The importance of understanding the poetics and semiotics of the formal leksicon, nonfigurative
language of art is obvious, because the abstraction has never denied different levels of meaning present in
it. The article is devoted to theoretical aspects of the development of abstract art in the late twentieth
century in general and specific issues of poetics and semiotics in the works of Belarusian painters of that
period.
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