YIK: 316.772:391.9:81°3320”

IKcnpeccusi BU3yajabHoro B 3noxy IocrcmHkpernzma

IIymonkoBa O. A.
Yepracckuti HayuoHanvHull yHugepcumem umenu b. Xuenvnuyroeo, Yepxaccol

B nauane XXI 6exa 6 6u3yanvbHuIx UCCie008aHUSAX B036PAUYACMCIL UHMEPEC K UOesM «MUCTHUYECKOU
napmuyunayuuy  (nocie  3HAKOBO-CEMUOTHUYECKUX MOAKOBAHUL  GU3YATbHO20 MeKCma) Kaxk K
B0CHPOU3BOOCBY COOEPICAHUSL IAKYH APXAUYECKOU NAMSIMU, HA KOMOPOU OeplCUmcs eHOMeHon02us.
sudenus Ilocmcunxpemuuecxoul snoxu. Ocoboe 3uauenue npuobpemaem o0OpPA306aHUE CUHINEMUYECKOL
Mmoldenu, Komopas Obl COCOUHUNA MUMemu4ecKkoe U ceMuomuyeckoe, 6edb BU3VATbHLIU S3bIK
dopmupyemcs u3 noopaxcanus u MUMUKpUU 0OHospemenHo. Eciau 6 mooepnusme enumanue Ovlio
NPUKOBAHO K MUPY OUHAPHBIX ONNOUYUL U OCBAUBATUCH PA3IUYHBIE POPMAMbL PeATbHOCTU, MO CeUdac
NpeoOMemoM UCCIe008AHUSL CIMAHOBAMCS «3A30Pbly U «NPEOelbly MedHCOY IMUMU hopmamamu, mo ecms
noepaHuyHble, 2UOPUOHbLE AGTIeHUS, NOMPEOHOCMb 8 PENCUMAX «BCEBUOCHUSY U BCENPUCYMCMBUSY.

Yepes obpawgenue K NOHAMUIO «ICMEIUCY ONPEOeNENC sl 3HAUUMOCHb (PeHOMeHA NIACTNUYECK020 U
HAYATbHBIX KCHPECCUBHBIX CXeM 8 (POPMUPOBAHUU BU3VATLHOU CYOBEKMUBHOCU U UHIMEPNPEeMAmUEHbIX
cmpamezuii  00bACHEHUsT MUpA HA OCHOBE CEMUOMUHECKO20, 2eUMATbMUCICKO20 U HEeKOMOPbIX
Hepenpe3eHmamuHblx Nnoox0008, d MakKdce KOHYenyuil «Hogoz2o peanusmay. Ilepeocmvicienue
KYIbMYPOMBEOPUECKOl POIU  BUZVATLHO2O O0aem G03MONCHOCb AKMYAIUUpPO8ams ee 3HAyYeHue 8
CMAHOBNIEHUU Helo6eKa U pAa3eumusi YyGCMBEHHOU KYIbIMYypbl 8 YeIOM, UCCAe008amb NPOYUECcyl
uHmezpayuu — Oe3uHmepayuu 3peHuss U ux Qpeimosvie IKCHIUKAYUU 6 BU3YANbHO-NIACMUYECKUe
MONOCHL.

Knwuesvie cnosa. sxcnpeccus, Gu3yanvHas KyIbmypd, 3CMeE3UC, PeHCUM BUOEHUS, KPeoau308aHbvle
MeKCmbl, 8U3YATbHbLE (PPetiMbl.

Expression of the Visual in the Era of Post-Syncretism

Pushonkova O. A.
Bogdan Khmelnitsky National University of Cherkassy, Cherkassy

At the beginning of the 21st century visual researches return interest in the ideas of “mystical
participation” (after symbolic-semiotic interpretations of the visual text) as a reproduction of the content
of the lacunae of archaic memory, which holds the phenomenology of the vision of the Post-Syncretism
era. Of particular importance is the formation of a synthetic model that would combine the mimetic and
the semiotic, as the visual language is formed from imitation and mimicry at the same time. If in
modernism the attention was drawn to the world of binary oppositions and various forms of reality were
mastered, now the subject of the study is the “gaps” and “boundaries” between these formats, that is,
boundary, hybrid phenomena, and the need for the modes of “omnivision” and “omnipresence ”.

Through the reference to the concept of “aesthesis ”, the significance of the phenomenon of plastic and
initial expressive schemes in the formation of visual subjectivity and interpretative strategies for
explaining the world based on semiotic, gestalt and some non-representative approaches, as well as the
concepts of “new realism”, are revealed. The rethinking of the cultural role of the visual makes it
possible to actualize its significance in the formation of a human and the development of sensibility in
general, to explore the processes of integration and disintegration of vision and their frame explication to
the visual-plastic topoi.
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