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K Bompocy xypoxecTrBeHHOTr0o 00pa3a Boioopra, napka MoHpeno u
oKpecTHOCTEH B (pruHCKOM skuBonucu 1899-1926 rr.
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Uzobpascenue 2opoda Bvibopea 6 ¢unckoil socusonucu 1899—-1926 ce. — amo eopodckoii u cenvckuil
neuszadc. B muauwane XX eexa npoyeeman evibopeckuil CenbCKUll Nesasic, KOmopwli Yy (QUHCKUX
XYOOIHCHUKO8 ObIM08al 6 hopme UOULIUYECKUX NPUPOOHbIX KapmuH. 1 opoockou neuszasxc ompascan
goCxXUUjeHUe CPEOHEeBeKO8bIM 20p000OM. TIoMUMO IMO20 XYOOIUCHUKU «8XOOUNU GHYMPLY 20p00A U HUCATU
He MoabKo napadHuvlii Bvibope, o u unmumnvie 060pogvie 6udvl. llpouzeedenus 3mozo HanpasneHus
mugonozuzuposanvt u cumeoauynvl. Ha pabomax ¢uncxux macmepos o0no 30anue (Boibopeckuii 3amox,
Kpyenas 6awns, Yacosas bawns) moscem cumeoIusuposams 8ecy 20poo. Xyooocrnuku 1899-1926 ee.
Haxoounu 6 Bvibopee nomumo cumeona 2opoda cpedHesek06020 Bvibopeckoeo szamxa u opyeue
npumseamenvHvle 00beKmvl 20pOOCKOl Cpedbl, d KOMNO3UYUSL PACWUPATACL, CMAHOBULACL Ooflee
UHMEPECHOU, NAHOPAMHOU, OXEAMBIBANA KPEnocmHoe oxpydcenue. Kusonucy npuobpemana 6Oonvuie
sHympenHezo ogudicerust. Mzo0paccenus 2opodckoii cpedvl nepuooa 1899-1926 ez, xacarucy monvko
pationa Cmapozo 2opoda uau Bvibopackoii kpenocmu. Xy00oicHuxos unmepecosana maxaice u npupood,
HO 2mu pabomvl He COXpaHuIucy. B pabomax amozo epemenu npeobradaem mMoOepHUIM U €20 MeueHUs —
CUMBONUZM, UMAPECCUOHUIM, IKCHPECCUOHUSM.

Knrouesvie cnosa: Bvibope, Dunianous, Beibopeckuili 3aMOK, QUHCKAS HCUBONUCL, NeU3AMNC,
2opodckoil neusadic, gunckas sxcueonucs, Bukmop Ceemuxun, Oca Kanepeo, Tonu Anvgpman-I penpoc,
Jleo Paiiama, Xyzo Cumbepe, Anvbepm Doenvpenvm, Huxonaii benwii, Cesepun ®anvkman, Hozeg
Ananen.

To the Issue of the Artistic Image of Vyborg, of Monrepos Park and the
Environs in the Finnish Painting of 1899 to 1926

Martynova A. G.
Leningrad State A. S. Pushkin University, Pushkin

The image of the city of Vyborg in Finnish painting of the period between 1899 and 1926 is an urban
or rural landscape. At the beginning of the 20th century Vyborg's rural landscape flourished. Finnish
artists enjoyed to depict it in the form of idyllic natural paintings. The urban landscape reflected their
admiration over the medieval city. Besides, the artists «went inside» the city and wrote not only the
ceremonial Vyborg but also intimate courtyard views. The paintings of this trend are mythological and
symbolic. In works of Finnish masters one building (Vyborg Castle, Round Tower, Clock Tower) could
symbolize the whole city. In addition to the medieval Vyborg Castle — the symbol of the city of Vyborg
painters of the period of 1899-1926 also found other attractive objects of the city environment, and their
compositions expanded, became more interesting, panoramic and covered areas of Vyborg Fortress
surroundings. Painting acquired more of internal movement. Picturesque images of the urban
environment of the period of 1899-1926 related only to the area of the Old Town or Vyborg Fortress.
Artists were also interested in nature, but these works were not preserved. Modern and its trends —
symbolism, impressionism, expressionism predominate in the works of that time .
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