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Peaﬂmauym OKOJIOTHYCCKOI'O I10X01a B apXI/ITeKTypHO-,HH3aﬁHepCKOM PCIICHUN
XYOOKCCTBCHHBIX MY3CCB KI/ITaSI, BBIIIOJIHCHHBIX 110 IIPOCKTAM Kenro KYMa

Ban Ykaoxyi
Xapvrogckas eocyoapcmeennas akademus Ou3auna u uckyccms, Xapbkos

AxmyanvHou npooIemMol co8pemMenHo20 OU3AUHA SA8NAeMCsl 6HeOPeHUe UHHOBAYUL 8 CYWecmBYIouull
NPOEKMHbLIL ONblM 0151 QOPMUPOBAHUSL HOBBIX 00BHEKMO8, HAOENEHHbIX KAYeCcmeamu, OCHOBAHHbIMU HA
mpaouyusx. FmeHHo makou KOHYyenyuu 8 meopuecmee npuoepHcusaemcs AnoHckull apxumexkmop Keneo
Kyma. Ocobennocmuio eco nocmpoex a6711emcs mo, umo OHU CO30aHbl 8 2apMOHUL C OKpyJicarwel
cpedou. B omoii ceazu cnedyem ommemums pewiaroujee 3HAUEHUE COXPAHEHUS UYEHHbIX ACHEKMO8
PecUOHANIBbHO20 HAcledus, KOmopoe Modcem 0A3upo8ambCsa Ha KOHYeNnyuu Kpumuiecko2o pe2uoHaiusma,
chopmynuposanrnou K. @pemnmonom. Ee cmbvich 3aKkm0uaemcs 8 CMpemiieHul co30amv OufyujeHue
NOOMUHHOCTU @  HOBBIX NOCMPOUKAX, (hopmupyemoe apXUmeKmypHuiMY, MeXHOL02UYeCKUMU,
0eKOPAMUBHO-NPUKAAOHBIMU U  HPOYUMU  XAPAKMEPUCHUKAMU KOHKpemHo2o pecuond. Iloooonvle
peuterus cnocooCmayom co30anuio OANAHCa Mexcoy NPUPOOOl U Yel08euecKoll 0essmelbHOCMbI0, YMo
6751 PYHOAMEHMATLHBIM OJis1 MPAOUYUOHHOU Kyavmypul Kumas, oCHOBaHHOU HA penucuo3HbIX U
gunocoghckux nocmynamax.

Kniouesvle cnoea: xyoooxcecmeeHHvlll My3el, apxumexkmypa, oOusau, 9xonoeusa, Kumaii,
IKCNOZUYUOHHOE NPOCMPAHCTNEO.
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Introduction of innovations into existing project experience for shaping new objects endowed with
gualities based on traditions is a current issue in the contemporary design. Within the framework of this
concept is the work of the Japanese architect Kengo Kuma. The peculiarity of his buildings is that they
are created in harmony with the environment. In this connection, it is necessary to point out the decisive
importance of preserving valuable aspects of regional heritage, which can be based on the concept of
critical regionalism which was formulated by K. Frempton. Its meaning lies in the desire to create a sense
of authenticity in new buildings, which is formed by architectural, technological, decorative-applied and
other characteristics of a particular region. Such decisions contribute to shaping a balance between
nature and human activity, which is of fundamental importance for China's traditional culture, based on
religious and philosophical postulates.
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