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SINOHU3M B COBPEMEHHOU KepaMuKe Y KpauHbI

O:xora-Maciaosckas A. B.
Xapvroeckas cocyoapcmeennas akademusi OU3auHa u uckyccms, Xapbkos

B cmamve paccmampuearomca npousge0eHus CO8PEMEHHbIX YKPAUHCKUX MACmepos
Kepamuku 6 Kowmexkcme snoHusmda. OnpedeieHbl OCHOBHble MEHOeHYUU 6 GOCHPUSIMUU U
unmepnpemayuu  ANOHCKOU  XYOOHCECMBEHHOU Mpaouyuu YKPAUHCKUMU —KepAMUCTAMU.
Ommeuaemcs UCnoIb308anue 06PA306 U MOMUBOE ANOHCKO20 UCKYCCMBA: U300PAdICEHUsL 2etil U
camypaes, AHUMATUCMUYECKUX U PACMUMENbHLIX MOMUBOS, UEPONUPUUECKUX 3HAKOS 8
npouzeedenusx JI. Anmonosoii (Xapwvros), FO. Botimosuua (Kues), O. /sopax-Ianux (Kues).
Honynsapuzayus uoeil 03en-6yoousma Ha 3anaoe u C8A3AHHLIX C HUM POPM XYO0IHCeCMBEHHOU
0esiMeIbHOCIU ONPeOenuny UHmepec K YauHol YePpeMOHUU U ICMemuKe YauHoUu KepamuKu.
Texnonocuueckue u dcmemuyeckue AcneKmsl SANOHCKOU — YAUHOLL nocyobl  NOJAYYULU
nepeocmuiCiieHue 8 meopuecmse makux macmepos, kaxk B. [llanosanoe (Xapvkos), B. Onuwenxo
(Kues), /1. bunokonwv (Ilonmasa), I'. Ilpomacos (Axmeipka), A. Mupownuuenxo (Xapvros), FO.
Mycamos (Cymwi), C. Cmonapyk (Bonviny), JI. Ilopmnosa u A. Kupuuenxo (Kues). Cmamws
HOCMPOEHA HA MAMEPUANax My3eUuHbIX U YACMHbBIX KOJLIeKYULL.

Knrwuesvte cnosa: snonusm, xyo0odcecmeenHas: ANOHCKAsL MpAoOuyust, UCKYCCMBO KepamuKu,
Paxy-kepamuka, cogpemennoe uckyccmeo Ykpaumol.
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Works of modern Ukrainian masters of ceramics in the context of Japanism are considered in
the article. Main tendencies in the perception and interpretation of Japanese artistic tradition by
Ukrainian ceramists are determined. The use of images and motifs of Japanese art is pointed
out: images of geishas and samurais, animalistic and plant motifs, hieroglyphic signs in works
by A. Antonova (Kharkov), Y. Voytovych (Kiev), O. Dvorak-Galik (Kiev). The popularization of
the ideas of Zen Buddhism in the West as well as related forms of artistic activity determined an
interest in the tea ceremony and the aesthetics of tea ceramics. Technological and aesthetic
aspects of Japanese tea-ware have been reconsidered in the works of such masters as V.
Shapovalov (Kharkov), V. Onischenko (Kiev), D. Bilokon (Poltava), G. Protasov (Akhtyrka), A.
Miroshnichenko (Kharkov), Y. Musatov (Sumy), S. Stolyaruk (Volyn), L. Portnova and A.
Kirichenko (Kiev). The article is based on the materials of museum and private collections.
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