VAK 7.031.2(476):[001.8+7.072.3]-043.86

3BOIIOUUNSA HAYHHO-KPUTUYECKOW
MbICJIN B OBJIACTU HAPOAHOIO
TBOPYECTBA BEJIAPYCM:
METOAOJIOTMYECKUE OCHOBbI U3YHEHUSA

Podyesuy A.T.
YupexcdeHue obpazosaHus «benopycckuli 2ocydapcmeeHHsblli yHusepcumem
Kys1emypbl U Uckyccme», MuHcK

Cmamos MoceAujeHa 8blABAEHUI0 OCHOBHbIX MEMOO0102UYeCKUX M0OX0008 8 UCC1e008aHUU 380/OUUU HAYYHO-KPUMU-
yeckol mbicau 8 obnacmu 6esn0pyccKko20 HAPOOHO20 MEopYecmsa. B mom yucne aHanU3upyroMca acnekmsi meopuu u me-
MoOduKuU usy4eHUs mpaduyUuoHHO20 UCKYCCmMaa U Xxy0oxecmaeHHOU KpUmuKu.

B XX cmonemuu HapodHoe mgopyecmeso benapycu ympamuso c8oro 6bImosyro OCHOBY, 3aMeHUS ee Ha 3CMemu4ecKyio.
TpaduyuoHHoe ucKyccmeo nodsepanoce ecmecmaeHHoOU mpaHcgopmayuu nepexoda u3 ceoeli HenocpedcmeeHHol cpedobl 8
cepepy npogheccuoHanbHoli desmensHocmu. OOHo8pemeHHO cpedu benopycckux uccaedosamesneli 803HUKaem uHmepec no
4yacmu u3y4yeHus pasauvyHbIX acrekmos HapooOHo20 meopyecmea. Kak npasuso, co30aHHble Hay4Hble pabomesl umerom me-
opemuyYecKyro U UCMOPUYECKYIO HanpasgaeHHocmeo. Bmecme ¢ mem ce200HA cywecmsayem Heobxo0UuMocme 8 8bIMoMHEHUU
KpynHoao ucciedosaHus, 20e 6bl 06LEKMOM U3yYeHUsA 8bICMYnasno mpaduyuoHHOe meopyecmao 8 yeaom. K momy xe He
paspabomaHHbIM A8aAAemMca 80Npoc o co3daHuu memodosnoaudeckoli 6a3bl, noseonaujeli uccaedosame nNPoOYECcc CMaHos-
fIeHUA U pa3sumus Hay4yHo-Kpumu4yeckol Mbicau 0 HAPOOHOM uckyccmee benapycu 8 mpyoax asmopos omevecmaeHHoU
Hay4yHoU cpedbi.
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The article deals with identifying the main methodological approaches in the study of the evolution of the scientific and
critical thought in the field of Belarusian folk art. Aspects of the theory and methods of traditional art and art critic research
are also analyzed.

Folk art of Belarus lost its everyday basis replacing it with an aesthetic one in the twentieth century. Traditional art has
undergone a natural transformation of the transition from its direct environment to the sphere of professional activity. At the
same time, among Belorussian researchers interest in the study of various aspects of folk art emerges. As a rule, the created
scientific works have a theoretical and historical orientation. At the same time, there is a need nowadays to carry out a major
study, where the object of study would be traditional creativity in general. Besides, the issue of creating a methodological
base that allows one to study the process of formation and development of scientific and critical thought about the folk art of
Belarus in the works of the authors of the domestic scientific environment is not yet developed.
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