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META®APDBIYHbIA PIMP33EHTALLbII
BOBPA3HbIX KAHLINTAY
Y ¥KbIBAMICE XX CTAroaasA

Ubi6ynbcki M.J1.
YcmaHosa adykaubli “Biuebcki 03aprcayHel yHisepcimam imsa .M. Mawapasa ”, Biyebck

Y apTblkyne yaaknagHseuua naHauue “metadapa”, pasrnsgaroua CPoAKi Ae caHcayTBapaHHA V
macTautee XX ctarognsa. Aytap aHanisye metadapy i acabniBacui fe GyHKUbIAHABAHHA Y MacTauKim
ObICKYpCe, Bbl3Hayae Ae mecua Yy cicTame BOOpasHbIX CpoaKay BblAyneH4Yara mactauTea, pasrisgae
MeTadapy AK KaTaropblto papmipaBaHHA macTalKan Bo6pasHacLi ¥ »KbiBanice. BbIsHayatoLLa acHOYHbISA
TOHA3HUbII Y pa3BilLi BbigyseHYalh meTadapbl, aCHOYHbIA Maaani meTadap y *KbiBanice XX crarogasa i ix
pona y panpa3eHTaubli BoO6pasHbIX KaHUaNTay. Y KaHTIKcue npauscay meTtadapbisaubli gacieaublk
XapaKT3pbI3ye HEKATOPbIA AaMiHAHTHbIA KaHU3MTbl aAA0CTPaBaHHA MacTalKai KapuiHbl CBETY.

MeTadapbl3aupbla — aryibHan 3'ABa, AKaA aAbirpblBae BaKHYI0 posto ¥ chepbl TBOpYAra MbICAEHHS,
Bi3yanbHbIXx MacTtauTsax. Lspar KipyHkay navatky XX cTarognss MOXKHA pasrasgaub AK NpblKNag
y3aemaasesHHA CBAAOMACL MacTaka 3 meTadapaih. ANOWHAA afbIrpblBae BaXKHYIO PO § Na3Tbilbl
MaZ3pHi3My, [A3e U3HTpanbHaA yBara 3acApoA)KaHa Ha  MAAcTblYHAM  BblpasHacui  BisyasbHal
meTadapbl. [nacTbluHAaa meTadapa, Ui  He rasoyHbl  MNPbIHLbIN MacTauTBa MagapHi3my, AKi
p3anisyeuua npas Kamnasiublto, Koep, KanapblT, TaHaAbHbIA aAHOCIHbI, PbITM, MepcnekTbIBy i r.4. Haa-
3BblYall BaxKHae mecua meTadapa 3almae i Y KaHTIKcUe macTaluTBa NocTMadspHiamy. HApsaka rata
3/ly4aHa 3 NpambiM 3BapoTamM MacTakoy Aa Bobpasay 3 BaAomMbiX Miday, nereHg, nagaHHAy, fKia
CTpayBaloLpb MepLlianayaTkoBbl C3HC i HabbiBaloUb HOBbI, CYry4YHbl Cy4YacHacui. BarkHyio ponto Ba
YKapaHeHHi meTadapbl Y TBOPbI XbIBaMicy agbirpay KanaxKk, NpbIHUbIN CTBApP3HHA fAKOra Aanamaray
pabiub rata acabnisa BblpasHa.

KniouaBbia cnoBbl: MmeTadapa, BblayneHvyas meTadapa, BisyasnbHaa meTadapa, cnocabbl
meTadapbizaLbli, KbiBanic XX cTarogasa, MagapHiam, NOCTMaa3pHI3M.
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The article specifies the concepts of the metaphor; ways of its sense creation in the 20th century art
are considered. The author analyzes the metaphor and features of its functioning in art discourse,
identifies its place in the system of image means of fine arts, considers metaphor as a category of
shaping art image in painting. Basic trends in the development of the art metaphor are singled out as
well as main metaphor models in the 20th century painting and their role in presenting image concepts.
In the context of metaphorization processes the author characterizes some dominant concepts of
depicting the art picture of the world.

Metaphorization is a general phenomenon which plays a significant role in the sphere of art thinking,
visual arts. A number of the early 20th century trends can be considered as an example of the
interconnection of the artist’s consciousness with the metaphor. The latter plays an important role in
the Modern poetics where main attention is paid to plastic expressiveness of the visual metaphor.
Plastic metaphor is in fact the main principle of the art of Modern which is implemented through
composition, color, coloring, tone relations, rhythm, prospect etc. The metaphor takes an extremely
important place in the context of the Post Modern art as well. It is often connected with the direct
painters’ addressing the images of well-known myths, legends, tales which build the original sense and
acquire the new contemporary one. An important role in rooting the metaphor into the piece of
painting is played by the collage, the principle of creating of which helped to make it especially
expressively.
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