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3Tal'lbl TBOPYECKOTO MYTH
N AaBTOPCKUE XYNOKECTBCHHLIC IIPAKTUHKN
AJIeKcaH):[pa MaJiess B KOHTEKCTE dMOXH
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Yupeowcoenue obpasosanus « Bumebcxuil 2ocyoapcmeeHubill yHueepcumem
umenu I1. M. Maweposay, Bumebck

Paccmampusaemca meopueckasn OesmenvHocms XyoodicHuxka Anexcanopa Manes, eco meopueckas
buoepagpus 6 konmexcme obwecmseenHou dxcusnu Konya XX — navana XXI eexa, a maxoice nposooumcsi
cuUCmemMamu3ayust U aHaIu3 e20 Xy0odcecmeeHH020 HaAcaeous.

Anexcandp Maneii — a8mop MHO2OUUCTEHHBIX JICUBONUCHBIX pabom, 00bEKmMOo8, NpPoeKmos u
UHCMALTAYULL, MEoPemuK COBPEMEHH020 UCKYCCMEA, nedazoe U Opeanu3amop, Y4acmHuK andezpayHoa,
XYOOUCHUK, CYUIeCMBYIOWULL MENCOY MPAOUYUAMU ABAH2APOA U COBPEMEHHBIM NOHUMAHUEM UCKYCCME.
Lenocmnocms a8mopcKo2eo 6UOeHUsE MUPA, NPUBEPICEHHOCHIL CEOUM ICEMUUECKUM 832T510aM — OCHOEA,
KOMOpast NO3B0JIeMm paccmampueams 6ce meopueckue nposasienus A. Manes @ edunotl niockocmu, a He
Kax omoenvhble U He CA3AHHbIE MedCOY CODOU BbICKAZbIEAHUS.

B npoyecce paseumus meopuecmea XyOOdICHUKA 6blOENIeHbl ONPeOeNeHHble IMAanvl. AK8apeibHas
acusonuce ¢ 1970-1980-¢ co.; coz0anue npouzeedeHuil 6 MeXHUKe MACISAHOU HCUBONUCU 6
ucnonv3osanuem npumuegvlx momueos (1981-1987); npoexmul, axyuu u nephopmanceyl, bINOJIHEHHbIE
6 cocmage obvedunenus «Keadpamy», u meopuecmeo 6 paMKaAx AGMOPCKO2O MEOPEmuKo-
Xyoooicecmgennozo npoekma « Obpamuas ungopmayuay (c 1988 2. npoexm « Obpamuas ungop- mayusy
CMan IMAnHuLIM 8 MEOpUeCcmEe XYOOJICHUKA U O0OCMAMOYHO HOIHO OMPA3UTL €20 MUPOBO33PEHUE.
Ilocpeocmeom  apm-npoexma A. Maneii npednoscun Opyeoe @uoeHue mupa, npeonoiazaroujee
«8oCHpUsIUe MUPA OBOUCBEHHOY, M. €. «BOCPUMUE MPAHCYEHOEHMHO20 MUPA KAK PEATbHOCIILY.

Knrwuesnvie cnosa: Anexcanop Maneii, asaneapo, 06pas, cmuiucmuxa, aKeapens, cpaguxa, MacisiHas
AHCUBONUCH, NPOEKM, AKYUSL, NEPHOPMAHC, 00BEKMHOE UCKYCCMEBO.
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The article discusses the creative activity of the artist Alexander Maley, conducts a study of the
creative biography in the context of the public life of the late XX- early XXI century, as well as the
systematization and analysis of his artistic heritage.

Alexander Maley is the author of numerous paintings, objects, projects and installations, a
theorist of modern art, a teacher and organizer, an underground participant, an artist who exists
between avant-garde traditions and contemporary understanding of art. The integrity of the author's
vision of the world, adherence to his aesthetic views is the basis that allows you to consider all the
creative manifestations of A. Malei in a single plane, and not as separate and unrelated statements.

In the process of the development of the artist's work, certain stages were distinguished:
watercolor painting in the 1970-1980 s; creation of works in the technique of oil painting using
parable motifs (1981-1987); projects, actions and performances made with the composition of the
association “Kvadrat”, and creativity within the framework of the author’s theoretical and artistic
project “Feedback” (since 1988). “Feedback” is a personalized concept of space, based on spatial and
spiritual discoveries in Suprematism. The main artistic means of expressing such spatial thinking are
objects and installations in which Alexander Maley connects a picture and three-dimensional objects. The
project “Feedback” has become a landmark in the work of the artist and quite fully reflected his
worldview. Through the art project, A.Maley proposed another vision of the world, which implies “the
perception of the world is twofold”, i. e. “the perception of the transcendental world as a reality”.
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