YK 792.5:78.071(476)«19.../...20%»
Pa3BuTHe 3ByKOpe:KMCCYPbl KOHIIEPTHO-3peJIMIIHBIX NporpamMm B besnapycun

KocTiokeBuu H. A.
Yupeorcoenue obpazosanus «benopycckuti 2ocyoapcmeeHHblll yHugepcumem Kyasmypul u
uckyccmsy, Munck

3eykopedicuccypa konyepmno-3penumplx npoepamm 8 benapycu na npomsicenuu 6mopoti noI06UHbL
XX — XX sexe npoutna osa smana pazsumusi: 1960-1991 zz., 1991-2018 ee. Ilepswiti sman 6vin cesi3an ¢
3aKNAOBIBAHUEM OCHO8 368YKOPENCUCCYPbL KOHYEPMHO-3DEIUUHBIX NPOSPAMM 6 YCI0BUAX DPA3GUMUSL
MY3bIKAIbHO20 UCKYCCMBA ICMPAadbl 8 pyciie HAKONIEHHO20 ONblma 8 00ACMU 38YKOPENCUCCYPbl PAOUO,
KUHO, menesuoeHus, meampa. Bmopoi sman xapaxmepuzyemcs jaecumumayuell JAUYHOCHIHOZ0
meopuecmea 368yKopedcuccepa, CmMAaHoBIeHUeM NPoOPecCUOHAIbHO20 00PA308AHUSL 8 UCCIeOYeMOll
obnacmu. [unamuxa pazeumusi 38YKOPEICUCCYPbl KOHYEPMHO-3peuyHblx npocpamm 6 benapycu
VKA3AHHO20 Nepuooda Onpeoensiemcsi UsMEeHeHUuem NOIUMUYEeCKUX, IKOHOMUYECKUX, COYUOKYIbIYPHbIX
yenosutl dicusHu - benopycckoeo  obwecmea. CogepuleHCmeosanue MexHu4ecko2o 000py0osaHus u
MEXHON02ULL, KOMOPbLe UCNOAb3YVIOMCSL 8 YCIIOBUSX HCUBBLX SbLCTILYNICHUU UCNIOIHUMENEN U KOLIeKMUBOS,
NOCMAHOBKA U PACUIUPEHUE XYOONCECMBEHHbIX 3a0a¥ N0 00ECNeHeHUI0 36YK0B020 CONPOBONCOCHUS
KOHYEPMHBIX NPOSPAMM — 6Ce MO CMAN0 OBUSAMETAMU KOPEHHbIX UBMEHEHUll 8 NOHUMAHUU
38VKOPENCUCCYPbL  KOHYCPMHO-3DEIUWHBIX — NPOCPAMM — KAK — CAMOCMOSIMENbHOU — obaacmu
XYO002ICECMBEHHO20 MEOPUECMEA.

Knroueswie cnosa: 36ykosoe 060pyoosanue, 36yKOPedCUCCYPA, 36YKOYCUNICHUE, KOHYEPM, KOHYEPMHO-
3pENUWYHASL NPOSPAMMA, MY3bIKATbHOE UCKYCCMBO, ICMPAOHOE UCKYCCMEBO.
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Sound engineering of concert and entertainment programs in Belarus during the second half of the
20th - early 21st century was marked by two stages of development: 1960-1991, 1991-2018. The first
stage was connected with laying the foundations of the sound engineering of concert and entertainment
programs in the conditions of the development of stage musical art in the context of the accumulated
experience in the sound engineering of radio, cinema, television and theater. The second stage is
characterized by the legitimization of the personal creativity of the sound engineer, the formation of
professional education in the studied area. The dynamics of sound engineering of concert and
entertainment programs in Belarus in the second half of the 20th - early 21st century is determined by the
changing political, economic, social and cultural conditions of life of the Belarusian society.
Improvement of technical equipment and technologies, which are used in the conditions of live
performances of performers and collectives; the setting and expansion of artistic tasks to ensure the
sound accompaniment of concert programs — all this has become the motor of fundamental changes in the
understanding of the sound engineering of concert and entertainment programs as an independent field of
artistic creativity.
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