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OenapyCKiX HapOJHBIX MY3bIYHBIX IHCTPYMEHTAY
y My3eiHai 3Kcna3iibli
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Yemanosa adykayuli “Benapycki 03apaicayHul YHigepcimam Kyabmypwl i macmaymeay”’, Minck

Apmuikyn  npolcéeuanvl  npabieme  IHMAINPIMAYLLL  MY3bIYHBIX — [HCIIPYMEHMAy Y
9KCnasiyvlunau  npacmopvl  mysesa. AcCHOYHas — )8aea CKAHYIHMPABAHA HA HABYKOBbIM
npaeKmasanti SKCNA3iybli. bI3HAUAHBL NPAOIEeMbl [ NAOLIXO0bL IX 8bIPAUIHHA. YV dacriedasanhi
ao3Havaeyya, WMo My3elHall KaulmoyHACYio 8ano0aryb Ccami HAPOOHLIS MY3blYHbIS
[HCMpPYMeHMbl, A MaKcama 6edvl | HABLIKI, 3643aHbls 3 IX @blpabam i evikapvicmanhwem. Tamy
3a0auail npI3ZeHMAybli MY3bIYHLIX IHCMpYMeHmay 3 ayiseyya ix po3HadaKosvl pasensid i
KOMNIEKCHAsL THMIPAPIMAyblss y KAHMIKCYe MpaoblybliHAll MY3blYHA-IHCMPYMEHMATbHALL
KYIbmypbl.

Y mokcye ananizyeyya miskcHapoOHbl 8ONbIM IKCNAHABAHHSL 3 MIMALL BbLIYYIHHI NAOLIXOOAY),
HauboIbLW aonaseoHvix 0isi benapyckix mysesy. Ao3nauaeyya, wmo y 3aMeHCHAU My3eanozii
iCHye envlboKae pazyMeHHe CneyblpiuHacyi My3blYHbIX [HCIMPYMEHmay K ab’ekmay my3euHal
o3elinacyi, wmo nayeapodxcaeyya 6vlayudsnHem Midxcnapoonaea kamimama na myzeax i
Kanexywviax mysviynvix incmpymenmay (CIMCIM) y cknaose Mixcuapoonaza cagema mysesy
(ICOM). Cneyvisinicmami y 0ao3eHail 2anine 8blIYYAHbL KIPYIOUbls NPLIHYbINGL | NAOLIX00bl 0d
9KCNAHABAHHA MY3bIUHLIX THCMPYMEHmAy, sIKis, AOHAK, NAGIHHbL OblYb CKAPIKMABAHBL O
Hawail Kpainwvl y aonageonacyi ca cknaoam Mysevnaea gpondy Pacnyoniki benapyco.

Ha Oymky aymapa, npanaumasamas Kanysnyvis [HMIPHRPIMAybli HAPOOHBIX MY3bIUHBIX
IHCmpyMeHmay, a makcama ix YKIIOUYIHHe YV Npaydc My3euHan KaMyHiKaywli, 0anamoica
NPLIYSACHYYb Y8acy HABCOBANLHIKAY | NACHpbIse IeNUaMy PA3yMEeHHI0 MPaoblybliUHAall My3bIUHA-
iHcmpymenmanvHai cnadusvinsl benapyci.

Knrouaevia  cnoswvi:  cicmapvlunblsi MY3blYHbIA — [HCIIPYMEHMbL,  KANEeKYbll MY3bIYHbIX
IHCMpPYyMeHmay, My3elinbl npaomem, dKCNAaziysis, My3eUHdas iHMIPRPIMAaybisl.
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The article focuses on the issue of musical instruments interpretation in the exhibition space
of the museum. Main attention is concentrated on the scientific designing of the exposition. The
problems and the ways of their solution are pointed out in the article. It is noted in the
research that folk musical instruments themselves and also knowledge and skills connected with
their production and usage have museum value. That’s why the task of the presentation of
musical instruments is their various viewing and complex interpretation in the context of
traditional folk musical instrumental culture.

The international experience of the exhibition is analyzed in the text in order to choose
variants which are most appropriate for Belarusian museums. It is pointed out that there is a
deep understanding of the specificity of musical instruments as objects of museum activity in
foreign museology. It is proved by establishing the International Committee for Museums and



Collections of Musical Instruments (CIMCIM) in the structure of the International Council of
Museums (ICOM). Specialists in this field pick out main principals and approaches to exhibiting
musical instruments, which nevertheless should be corrected for our country according to the
structure of the Republic of Belarus Museum Fund.

From the point of view of the author the proposed conception of folk musical instruments
interpretation and their inclusion in the process of museum communication will help to gain
visitors attention and to facilitate the better understanding of the traditional musical instruments
heritage of Belarus.
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