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[IpbIHLIBINT [IBITABaHHS ¥ JKbIBAIIICE
aroIIHAN YBAPIl XX CTaroaa3s

b10yascki M. JI.
Yemanosa aoykaywii “Biyedcki 03apocaynul yuisepcimom imsa I1. M. Mawspasa”, Biyeock

YV XX cmaeo003i yeimama nepacmae 6viyb npulémam, yi NPLIHYbINAM AOHA20 MACMAKd
— ywblmasamwe cycmpakaeyya y meopax wWMamuikix aymapay, siHo CmaHosiyya 3°a6au, saKas
Mae acynvHae 3HA4dHHe O pas3eiyys macmaymea. Y anowHan 4espyi MiHyiaza cma2o0oss
YblMagaHHe yocyle BblKApblCMoysaeyya NpaKkmvlyHa 6a YCiX 6I0ax nocmmaddpHicyxaea
macmaymea i CmaHosiyya a0HbIM 3 HAUBAINCHBIX KAMRAHEHMAY Meopuacyi.

Apmuikyn npeiceéeyanvl ananizy YvlMAaeamHsA AK HPulémMa Yy  GblAYIeHYbIM Macmaymee,
acvieanice. Pazensodarouvr  cymunacyv nawsyysa “‘yeimama’, aymap ewvisynse acabaisacyi
YbIMABAHHA Y Macmaymee, 0ae XapaxKmapulcmulKy 8i0am i NPLIHYbINAM YblMABAHHS, MbINAL02I]
yvlmam, 6vl3HAuaAe 3HAYHACYL ywvlmam Yy meopax macmakoy XX cmazo003:;, pazensioae
HeKamopula acadnisacyi yblmagants y 0enapycKim sicvisanice.

Y macmaymee nocmmaoapHizmy yvimamoel 3aK1iKaHbl He CMOIbKI HA2A08AYb Npa MiHynae,
KOJIbKI Npul003iyb 0a Y3HAYIEHHS Y NAMAYI HCAOAHBIX hopMay, 8blay, KaulmoyHacyel, CIHCA).
Lvimama npvicymuiuae Ak 3HaK, AK K104 04 pa3yMeHHs 6blAebl. Y ceaéli meopuacyi macmak
BLIKAPLICMO)YBAE CMBLIICMBIKY YblMyemaza meopa K npacmopy, y AKOU €éH MONCHA Cmeapayb
yaacHvl macmayki moxem. Taxim uvimam, yaacyieae XX cmaco003to y ysavlm i acabnisa
anowHaAl 520 mpayi, ‘yvimamuae  MblcieHHe HAUOOIbLW APKA BbIAGINIACA Y KALANCHLIM
3MYUIHHI aymapckaza i yblmasanaza MamiIpwliany, 6blpa3Ha aodaloCmpoy8aroyvl NPAKMbIKY
IHM3PMIKCMY AbHACYI.

Knrouagvia cnosvi: XX cmazooose, yvimama, yvimasauHe, NOCMMAOIPHI3M, 6bliyIeHYAe
macmaymea, Hcoleanic.
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In the XXth century, quotation is no longer a technique or a principle of one painter;
quotation can be observed in works by lots of authors, it becomes a significant phenomenon for
the general development of art. Hence quotation in the late XXth century art is practically
applied in all types of Post-modern art and becomes one of the most important creativity
components.

The article centers round the analysis of quotation as a technique in fine arts, in painting.
Considering the notion of the quotation the author points out features of quotation in painting,
characterizes the types and principles of quotation, the typology of quotations, identifies
significance of quotations in works by XXth century artists, considers some features of quotation
in Belarusian painting.

In the art of Post-modern, quotations are not only to recall the past but also revive in
memory desired forms, images, values, senses.

The quotation is present as a sign, as a clue to understand the phenomenon. The artist uses in
his work sylistics of the quoted piece of work as a space in which he can produce his own artistic
text. Thus, “quotation thinking”, which was typical of the whole XXth century and especially of



its last thirty years, most vividly manifested itself in the collage combination of the author’s and
the quoted material and illustrated the practice of intertextuality.
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