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OCOBEHHOCTU UHTEPNPETALLUN MOTUBOB
KUTAUCKOIo UCKYCCTBA BYMAXXHOIO
BbIPESAHNA B COBPEMEHHOM AN3AUHE

AHb L3yHIo0
YupexdeHue 06pa3osaHus «benopycckas eocyoapcmeeHHas akademus uckyccme», MUuHcK

Cmameos noceaweHa aHaAU3y cnekmpa uHmepnpemayuli Momueos KumaticKo2o UcKyccmeaa 6ymMaxHo20 8blpe3aHus (mep-
MUH HO KUM. f3. — Y3AHbYMU) 8 COBpeMEHHOM Kumalickom ousaliHe. [JaHHas meHOeH us ompaxcaem HAUUOHAIbHbIE Kyslb-
mypHele ocobeHHOCMU U Uepaem Moa0HUMesnbHy posb 8 passumuu uckyccmsea Kumas. B Hacmoawee spemsa Kumatlickue
ousaliHepbl MPUMEHAoM Pasau4Hele cmpameauu UHMepnpemayuu Momusos byMarcHo20 8blpe3aHUs 8 C80UX OU3alHepCKUX
npoekmax. OHU c0300/1U WUPOKOE UHMePnpemayuoHHoe rose 0718 UCKYCCMBa Y3AHbYHU. Mo nomoaaem 60s16WomMy Koauye-
cmay ntodeli 8 Mupe MOHUMAamMe U MPUHUMamMs Kumatlickoe mpaduyuoHHoe ucKyccmeo. Haubonsbwee pacnpocmpaHeHue mo-
mugbl Y3AHbYHCU 10aYy4UIU 8 Credyrouux obanacmsax ousaliHa: dusaliH 00ex0bl, CyseHUpHasa npooyKyus, ousaliH uHmepbepa.

XyOOHHUKU OeKopamueHO-NPpUKAaoHo20 UCKyccmea u Ou3aliHepbl ce200HA sblpabomasu 06a Memooda ucrosnb308aHUsA
MOMUB0o8 Xy0oMecmeeHHo20 8bipe3aHus u3z bymaau: 1) npsmoe nepeHeceHue (KOMUPOBAHUE) pUCyHKa; 2) cmuau3ayus u
npeobpazosaHue pucyHKa. 3Ha4umesbHoe 8HUMAHUE yoessgemcsl COXPAaHeHU CEMAHMUKU CIOXEemo8 U3aHbYXU. B dusaliHe
npumeHsAomcsa u3obpaxceHus ¢ 61a20MoxenamenbHeIMU «NOCAAHUAMU»: 00200 HU3HU, cyacmes, yoayu u Op. HeiHewHue
Kumalickue dusaliHepbl KOK GKMYasbHOe 8blpa3umesnbHoe cpedCcme0 U3AHbYMU UCMOMb3YHM KOAOPUCMUYECKYIO 2aMMY, KO-
mopas npucywa OaHHOMY 8Udy UCKYcCcmed. 3mo KpAcHbIl ysem usu I0KAsbHbIe MAMHA-CUAYy3mel YepHO20 MOHA. Xapakmep-
HbIM 8bIpA3UMEsbHLIM CPEOCMBOM 0115 UY3AHbYHU ABAAEMCA €20 aXYPHOCMb, U OHA MAKHE CMasaa 06beKMoM UHCAUpayuu
0517 cospemeHHbIx Ou3aliHepos. [JaHHOe Ka4ecmao 2apMOHUYHO HaX00um npumeHeHue 8 Ou3aliHe ceemMusIbHUKOB, UHMepbep-
HbIX nepe20podoK, MOMOs0YHbIX NaHenel, npu co30aHuu wWabaoHos 0189 meKCmusbHbIX 8bILUBOK U MPUHMOS.

Kntouessie cnosa: Kumad, sbipe3aHue u3 bymaeu, mpaduyuu, uHmeprnpemayus, ousaliH, uHmepbep, cyseHupbl, Mooa.
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The article presents an analysis of the spectrum of interpretations of jianzhi motifs in modern Chinese design. This trend
reflects national cultural characteristics and has a positive role in the development of Chinese art. Modern Chinese designers
have different strategies for applying paper-cut motifs to their design projects. They have created a broad interpretation
field for traditional paper cutting. It helps a large number of people in the world to understand and accept Chinese folk art.
Jianzhi motives were most widely spread in the following areas of design: fashion design, souvenir products, interior design.

Contemporary decorative and applied artists and designers have developed two methods of using paper cut motives:
1) direct transfer (copying) of the picture; 2) stylization and transformation of the picture. Much attention is paid to the
preservation of the semantics of jianzhi plots. The design uses images with the “wishes” of a good life: longevity, happiness,
good luck, etc. Contemporary Chinese designers see the relevance in the color scheme, which is typical for this type of art.
This is red, or local black silhouette spots. A characteristic expressive means for jianzhi is its openwork. It has also become
an object of inspiration for modern designers. This quality is harmoniously used in the design of lamps, interior partitions,
ceiling panels, when creating templates for textile embroidery and prints.
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