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HOBATOPCKUE APXUTEKTYPHO-
AEKOPATUBHbLIE MPUEMbLI B TEATPAJIbHbIX
COOPYXKEHMAX CTUNA BUOTEK

Mucapyuk M.C.
YupexcdeHue obpa3zosaHus «benopycckuli 2ocydapcmeeHHbll
yHU8epcumem Kysaemypel u uckyccmea», MuHcK

JlaHHaa cmames 6bina 8bINOAHEHA 8 PAMKAX OUCCEPMAYUOHHO20 Ucc1ed08aHUA «[TpocmpaHCmMBo cospemeHHO020 me-
ampasibHO20 COOPYMHEHUA: CUHME3 UCKYCCme U Ho8amopcKue npuemsi». [Ipu smom paccmampusanucs nooxoos! K apxu-
meKmypHO-0eKopamueHOMy B0MAOUWEHUIO MeampanbHbix coopyreHul KoHya XX u Havana XXI eeka, makxe bbiau 8biAs-
/IEHbI ACrIeKmMbl MPOUCXOHOEHUSA, CMAHOB/AEHUA U Pa38UMUs XyO0oHecmeeHHbIX cmusessix ocobeHHocmel meampasnsHol
apxumexkmypsl. ABmMopom rposedeH aHAU3 380/0UUU HANPABAEHUA apXumeKkmypsl U uckyccmea — buomek: meHOeHyuu,
8blpa3umMenbHsle cpeocmea, cmusessie opueHmupsl. 3Ha4umenbHoe BHUMAHUe yoeneHo Xapakmepucmuxke meampos, 8 ap-
XUumeKmype Komopbix 0mpaxaromcsa ocobeHHocmu cuHme3a UcKyccmes u Hoeamopckue npuemsl. OcyujecmeneH aHanumu-
yeckull 0630p apxumeKkmypHO-0EKOPAMUBHbIX U Xy00HeCmeeHHO-cmuseabix ocobeHHocmell meampasibHbIX COOpyHeHul
Ascmpanuu (OnepHoiti meamp 2. CudHes, apx. MiopH Ym3oH), lfepmaruu (Teamp umeHu faHca Ommo, 2. lomcdam, apx.
lTomgpud bem), Umanuu (TeampaneHo-KoHUepmMHbIl KomnaeKkc «llapk My3siKu» unu «Ayoumopuym», 2. Pum, apx. PeHyo Mu-
aHo), cnaruu (TeampaneHo-KOHUepmMHbIl Komraekc Ha o. TeHepughe; OnepHolli meamp, 2. BaneHcus, apx. CaHmeszo Kana-
mpaea) a makxe Hopseauu (HayuoHansHbil meamp, 2. Ocio, apxumexkmypHoe 6ropo «CHoxemma»). Ha npumepe 0aHHbIX
COOpyHeHUl yCmaHoBseHbl OCHOBHbIE CrieyugudecKue npuU3HaKU CUHMe3a UCKycCcme, HO8amMopCKUe NpuemMs! U YHUKAAbHbIE
XyooxecmeeHHble Yepmbl cmuss buomex.

Knioyesble cno8a: meampasnbHblie COOPYHEHUA, meamp, cmusae buomek, sKcmepbep, UHMepsLep, HOBAMOPCKUE Npu-
emsbl, CUHMe3 UCKyccme.
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STRUCTURES

Pisarchik M.C.
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The article was written within the dissertation research “Space of the contemporary theater structure: synthesis of art
and innovation techniques”. In the course of the research approaches to architectural decorative implementation of the
late 20th — early 21st century theater structures were addressed. Features of the origin, maturation and development of
artistic style peculiarities of theater architecture were also considered. The development of biotech architectural and art
trend was analyzed: its tendencies, expressive means, style landmarks. Special attention is paid to characteristics of theaters
in the architecture of which trends of synthesis of arts and innovation techniques are reflected. An analytical review is made
of architectural decorative as well as artistic style features of the theatrical structures of Australia (Sidney Opera Theater,
architect Yorn Watson), Germany (Potsdam Hans Otto Theater, architect Gotfried Bemm), Italy (Rome Theater and Concert
Complex Music Park or Auditorium, architect Renzo Piano), Spain (the Theater and Concert Complex on the Isle of Tenerife,
Valencia Opera Theater, architect Santiago Kalatrava) as well as Norway (Oslo National Theater, Snokhetta Architecture
Bureau). On the example of these structures basic specific features of synthesis of arts, innovation techniques and unique
artistic traits of Biotech style were found out.
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