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OCOBEHHOCTUN CTPOEHUSA BYKB
KAK BA3OBbIX JIEMEHTOB _
PYKOTBOPHbIX TPAOUYECKUX HAANMUCEU
B BUSYAJIbHOU CPEAE TOPOAA

MaHodvipesa E.A., Naenosa T.B.
XapbkoscKasa 2ocydapcmeeHHas akademus Ou3aliHa u UcKyccms, XapbKos (YkpauHa)

lMpobnema cmpoeHua byks Kak 6a308biX 31eMeHMO8 PYKOMBOPHbLIX 2paghudeckux Hadnucel 8 susyanbHol cpede 2o-
poda cmasna Ypes3sbi4aliHO aKMyasnbHOU U 3aKA0YAeMCA 8 HeyMeHUU NpasusabHO MPoYuMsieams 3a0a4u U onepuposame
HabOPOM UCMOb3YEeMbIX MAMeEPUA08 U UHCMPYMeHmMOo8. Pa3gusascs Mo caoum npasusaam, pyKomeopHslie epaguyeckue
Hadnucu 8 cpede 20poda onepupyrom crieyuguyeckumu cpedcmesamu, popmupyrom ocobsili MamepuasnbHsll U 8U3yanbHell
cs10li, 0eMOHCMPUPYOM HE3A8UCUMOCMb, HEPEOKO 2pAHUYAM C A2peccusHOCMbIO.

Asmopbl cmambu Ha npumepe 2paghumu, Kanauepaggpumu u puco8aHHO20 Wpugpma paccmampusarom cmpoeHue ux
byKe u 0oKa3bI8aOM, YMO 3MO cmpoeHue A8agemca 6a308bIM 31eMeHMOM MpU CO30aHUU PYKOMBOPHbLIX 2paguyecKux Hao-
nuced. MMo0pobHO uccnedyromca makue MOHAMUSA, KaK «CKesem», «mesno» u «ooexoa» bykesl. AHanusupyromcsa obujue u
omau4umersHsle caolicmea byKe pucosaHHo20 wWpugma, Kaaauzpagpgumu u 2paggumu. B «ckeaneme» pyKomeopHsIx 2pa-
huyeckux byke HabarwOaemca KaK HaMmepeHHAa 0edopMayusa KOHCMpPYKYuU byKe, maK u ux UmMumauyus Ha OCHOB8e K/aaccu-
yeckozo 0bpasya. Miccnedyemcs, KaK pasnuyHele Mamepuassl U UHCMPYMEHMbI 8/1UAIOM HA CMPOEeHUe U Xapakmep «mesna»
byK8, 0 maKmce onucbl8aromca 0cobeHHOCMU «00ex0bl».

Asmopbl cmambsu cucmemamusuposanu, 06obwunu u coenasau aHanus cmpoeHus byks, a makxe npusesau pad MHeHul
crneyuanucmos, no0meepHoaruux NPAKMuU4YecKoe npuMeHeHUe meopemuyecku 060CHOBAHHbIX MPUHYUMNO8 CMPOeHUs py-
KOMBOPHbIX 2paghudecKux byKs.

Knrouesoble cnosa: pykomeopHsle 2paghuyeckue Haodnucu, 2paghgumu, Kanauepaggumu, pucosaHHbsIl wpugpm, susyanb-
HasA cpeda eopoda.

FEATURES OF THE STRUCTURE OF LETTERS
AS BASIC ELEMENTS OF HAND-MADE
GRAPHIC INSCRIPTIONS IN THE VISUAL
ENVIRONMENT OF THE CITY

Pandyreva E.A., Paviova T.V.
Kharkov State Academy of Design and Arts, Kharkov (Ukraine)

The problem of the structure of letters as the basic elements of hand-made graphic inscriptions in the visual environment
of the city has become extremely urgent and consists in the inability to correctly read the tasks and operate with a set of
materials and tools. Developing according to their own rules, hand-made graphic inscriptions in the city environment operate
with specific means, shape a special material and visual layer, demonstrate independence, and often border on aggressiveness.

The authors of the article examines the structure of their letters using the example of graffiti, calligraphy and hand-drawn
type, and proves that this structure is the basic element in the creation of hand-made graphic inscriptions. Such concepts
as: “skeleton”, “body” and “clothes” of the letter are investigated in detail. The structure of the letters of the drawn font,
calligraffiti and graffiti, their general and distinctive properties are analyzed. In the “skeleton” of hand-made graphic letters,
there is both an intentional deformation of the design of the letters, and their imitation based on the classical pattern. The way
different materials and tools affect the structure and character of the “body” of letters is studied, the features of the “clothing”
are also described.

The authors of the article systematized, summarized and analyzed the structure of letters, and also gave a number of
opinions of specialists, confirming the practical application of theoretically grounded principles of the structure of man-made
graphic letters.
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