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TEKCTUJ1Ib B COBPEMEHHOM UCKYCCTBE
(MO MATEPUAJIAM 58- BEHELUAHCKOM
BUEHHAJIE)

Boicoykas X.N.
YupexcdeHue obpazosaHus «benopycckas eocyoapcmeeHHas akademus uckyccme», MUuHck

B uccnedosaHuUU paccmampusaemcsa MPAKMUKA UCMOAb308AHUA MEKCMUSA 8 MPOU3Be0eHUAX COBpeMeHHO20 UC-
Kyccmea Ha mamepuanax 58-U BeHeyuaHcKkol 6ueHHane 2019. [laHHaA MexOyHApOOHAA 8bICMABKA ompaxaem Mu-
posble meHOeHYUU U rnepcrekmussl pa3sumus HblHEWHEe20 MAacmuYeckoz20 uckyccmed. M3ydeHue npakmuku npu-
MEeHEeHUA MeKCmusa 8 npouszgedeHUAx ce200HAWHEe20 UCKYyccmea Ha Mmepornpuamusax nodobHo20 yposHA Heobxo0umo
0214 onpedeneHusa cospemeHHbix ocobeHHocmel u danbHeliwux meHOeHYUl 380a04UU UCKYyccmea meKkcmund. Xydo-
HecmeeHHble npoussedeHusa aHAAU3UPYHMCA A8MOPOM C MOYKU 3pEeHUA UX MeMamUKU U KOHMeKCma ucrnosnb308aHUA
mekcmussa 018 00CMuUMeHUsA 8blpa3umenbHocmu Xyo0oxecmseeHHo20 0bpasa. bsia2odapsa meKcmuabHbIM MexXHUKaM U
mamepuanam XyO0oHHUKU PACKPbIBAOM MeMbl COXPAHEeHUA HaUYUOHAAbHbIX mpaduyull u namamu Kysnbmypsl npeoKos,
obpawarom sHUMaHuUe Ha eeHOepHble Npobsemel, TOOHUMAOM MeMbl Macco8ol Kyabmypbl U MoObl, 2080pAM O Mpo-
bremax enobasnbHo20 nomenaeHus, Kpumukyrom obujecmeo nompebraeHua u obecyeHusaHuUe UHOUBUOYAAbHOCMU.
B cmamee noKa3zaHo, Kak nocpedcmeom meKcmussa co3oaromca apm-ob6vekmsl, 06beMHO-NPoCMpPaHCMBEHHbIE UH-
cmanaayuu, MOHyMeHMasbHele CKyaAbnmypsl, 06bekmeol 0718 pomocbeMKu U Opyaue npou3sedeHus co8peMeHHO20 Uc-
Kyccmea. bydy4u yHusepcasnbHeIM mamepuasnom 8 pabome Had npou3sedeHUAMU 8 CMeWaHHbIX MEeXHUKAX, MeKcmusb
KOMBUHUpPYyemca ¢ UHHOBAYUOHHbIMU Xy00HecmeeHHbIMU MPAKMUKAMuU, Hanpumep ¢ 3D-zonoepammamu u yugppossi-
MU mexHosnoauamu. Mamepuansi ucciedosaHus mo2ym cnocobcmeosams aKmyanu3ayuu 0aHHO20 HANpasneHuUs Ha
/IOKA/IbHOM U MEXOYHAPOOHOM YpOBHE.
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KAuHe.
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The article examines the practice of using textiles in works of contemporary art based on materials from the
58th Venice Biennale 2019. This international exhibition reflects global trends and prospects for the development of
contemporary plastic art. The study of the practice of using textiles in works of contemporary art at events of this level
is necessary to determine modern features and further trends in the development of the art of textiles. The works of art
are analyzed from the point of view of their topics and the context of textile application to achieve the expressiveness
of the artistic image. Using textile techniques and materials artists reveal the topics of the preservation of national
traditions and the ancestors’ culture memory; they pay attention to gender problems, raise the topics of mass culture
and fashion, speak about global warming issues, criticize the consumption society and individuality devaluation. The
application of textile in creating art objects, volume and space installations, monumental sculptures, photography
objects and other works of contemporary art is presented in the article. As a universal material in mixed technique
works, textile combines with innovation art practices such as 3D holograms as well as digital technologies. The research
materials can contribute to making this trend at the local and international level relevant.
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