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MAPKEPblI HALUMOHAJIBHOIO
B COBPEMEHHOM BEJIOPYCCKOM INOBEJIEHE

bapaHkoeckasa C.A., OkceH4YyK A.E.
YupexcdeHue obpazosaHusa «Bumebckuli 2ocydapcmeeHHbll
yHugepcumem umeHu .M. Maweposa», Bumebck

B cmamee onuceisaromcsa xyo0oxecmsaeHHble rpueMsl, UCroab3yemsle asmopamu rnpoussedeHuli coepemeHHo20 besio-
pYyCccKo20 mKayecmea 0418 8blpaxceHuUsA c8oeli HaYUOHAAbHOU NPUHAdaexHocmu. 3mu npuemesl, o MHeHU agmopos, npu-
MEHAMCA XyOOHHUKAMU C Yesbto peodosieHusn ce0eobpasHo20 KOMMIEKCa «KyabmypHOU HEMOAHOYEHHOCMU », 803HUKWe-
20 8 obwecmeseHHOM CO3HAHUU xumesnel cmpaH belswux cosemckux pecnybauk nocae pacrnada CCCP. XydoxecmaeHHbll
UHCcmMpymeHmapud, sbipaxarouuli HAUUOHAMbHY MPUHAOAEHHOCMb, BKAKOYAEM KAK yHUBEPCAsbHbIU Habop mMapKepos
(eepanbduyeckue cmepeomurel, mopmpemsl 8oxcoell, noauMuYeckue n03yHau, HaAYUOHAIbHbIE OPHAMEHMbI, KAUWUPOBAH-
Hble u3obpaxceHus nelizaxcell, MAHPOBbIE CUEHbI KPECMbAHCKOU Uduaauu, aumepamypHsle COXemeol, mexHUKU mpaouyu-
OHHO20 B8A3AHUS), yHAC1eA08AHHbIU OM cOBEMCKO20 UCKyccmea, mak u crneyuguyeckuli besnopycckuli. CospemMeHHbIMU U30-
bpaszumesnsHbIMU NpUeMamu-MmapKepamu HayUOHAAbHO20 ABAAMCA: Npuem cmuausayuu nepsobsimHol nukmozpaguu,
npuem amHoepaguyeckoli SK0M02UMHOCMU, K8A3UUKOHO2PAGhUSA, Npuem scmemu4ecKoeo Hauea, Ucnosnb3o8aHue benopyc-
CKO20 A3bIKA 0417 HOBU2AYUU B80OCMPUAMUA. PacnpocmpaHeHHbIM U306pasumesnscHsimM npuemom 00 cux nop ocmaemcs an-
71e20pUA KOK CUMBO/IbHOE 8bIpaxceHue HayuoHanbHol udeu 8 obpaze moHeHbKol 0e8yWwKU C OAUHHbIMU pPachyu,eHHbIMU
sos0camu. Cmapele sMHuUYecKue Mamepuassl 8 00NOAHUMESbHbIX MNAACMUKAX MPUMEHAMCA KAK Xy0oxecmeseHHbIl npuem
0715 co30aHUA 3¢hchekma «8HOBb HallDeHHO20». HoBbIM 8 HbIHEWHEM 6es10pyCCKOM UCKYcCmae A8714emca npuem CUMynaxkpa
«MasA8aHbIX OblI8AHO8», Mupaxcupyemsil xyoorcHuyel . KanycmHukosol u dpy2umu. ABmopbl cmameu omme4yarom, 4¥mo
cospemeHHblIl benopycckuli 2obeneH Kak 8ud UCKyccmaa npodoaxaem aKmueHO pa3susamscs u nepecmaem npemeHoo-
8aMb HA CMAMYC XPAHUAUUA TPOW1020 C80€20 HaPOOd.

Knrouesble cnoea: 206es1eH, MKaYecmeo, MapKep HAYUOHAIbHO20, Xy0oHecmaeHHbIl npuem.
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Artistic techniques which are used by authors of the contemporary Belarusian works of weaving to express their national
identity are described in the article. The authors believe that these techniques are used by artists to overcome a kind of
cultural inferiority complex which emerged in the public consciousness of the people of the former USSR Republics. The artistic
tools that express national identity include both a universal set of markers inherited from the Soviet art (heraldic stereotypes,
portraits of the leaders, political slogans, national ornaments, cliché landscapes, genre scenes of peasant idyll, literary stories,
traditional knitting techniques) and the specific Belarusian ones. The contemporary fine art tool markers of the national are
the stylization technique of primitive pictography, the technique of ethnographic ecologicity, quasi icon graphics, the tool
of aesthetic naive, the use of the Belarusian language to navigate the perception. Allegory as a symbolic expression of the
national idea in the image of a thin girl with long loose hair still remains the widespread painting technique. The use of
old ethnic materials in additional plastics is an artistic tool for creating the effect of “the newly found”. The novelty in the
contemporary Belarusian art is the simulacra technique of “maliavanykh dyvanov” (painted carpets) which is produced by
artist J. Kapustnikova and others. The authors of the article point out that the contemporary Belarusian tapestry as a type of
art continues developing and no longer pretends to be the storage of the nation’s past.
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