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Y3AEMAA3SEAHHE HAPOAHATA AA3EHHA

| NOBbITABAIA TAHUA K MACTALIKASA

CICTOMA Y TPAAbILUBIMHAU KYJbTYPbI
BILEBLUYbIHbI XI-XXI CTAroaansfay

Bbabpoeiy I A.
YemaHosa adyKkausli “Biyebcki 03apxcayHel yHisepcimam imsa .M. Mawspasa”, Biyebck

MpanaHasaHae dacnedasaHHe 3’Ayaseyuya npayseam MmacmaymeasHayvyaza aHanisy i cicmamamel3agaHaza pasensdy
mamamel4Ha-8ioasoli Knacigikaybli nobeimassix maHyay i mpadeiysiliHaea ad3eHHA BiyebwybiHbl, pacnayamaaa aymapam
y nanapadHim apmeikyne 0adzeHaza yaconica nao Haseal “CrieyblghiuHbiag a0pO3HEeHHI KACUOMHbIX KOMITAEKCAY 8bIKAHAYUQAY
HapOOHbIX M06bIMABLIX i HAPOOHA-CYIHIYHbIX MAHYay”. 3 8bi3HavyaHal paHel mamali pacrnpayoyki 0aKAAOHbIX PIKAMEHOa-
yblli na evikapblcMaHHi MpPadbiyblliHbIX KOMAEKCAY HapOoOHa2a ad3eHHs adnasedHa 3 mecyam bbImasaHHA MAHUa i Kac-
yroma y miHyneim, y3pocmasa-nanasol i cayslianbHall ObighepaHybliaybiall bblabix Hocbbimay, po3HbIMi smanami aOHayneHHsA
0a03eHa2a (hanbKAOPHA2A HAHPY CICM3IMamMbI3yOUua 36eCMKi Na KPAasa3Hay4siX i AimapamypHsix KpblHiyax, my3elHbix i
iHwbIX hoHOaX, AKIA 3axasasi cAA0bl ICHABAHHA MACY0B8al crnadybiHbl  MIHYAbIM | CYy4aCHbIM ayM3HMbIYHbIM acApo003i.
AKUSHM 3pobieHbl MeHasima Ha 2icmapbiyHal pampacneKkybli Y3HIKHeHHA i passiyusa po3Hbix 3’ay 08yx 3HAYHbIX 8i0ay Ha-
poOHa2a Macmaymea y ix 2apMaHiYHbIM Crany4YsHHi — a03eHHA | maHya.

Kntoyasela ca08bl: aymaHmoi4Hbl (MpadeiyslliHel) cmpod, BiyebwybiHa, KACUOMHbI KOMIAEKC, HOPOOHae a03eHHe,
Maazep’e (MadssiHHe), [MadHaNpoye, MaHAMOHHe, Kapazod (MaHoK), HapodHb! (mobbimagel) maHey,.
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This study is a continuation of the art history analysis and systematic study of the thematic and specific classification of
household dances and traditional clothing of Vitebsk Region, started by the author in the previous article “Specific differences
in costume complexes of performers of folk household and folk stage dances”. Taking into account the previously defined goal
of developing detailed recommendations on the use of traditional folk clothing complexes, according to the place of dance and
costume in the past, age-differences and social differentiation of former carriers, the various stages of recreating this folklore
genre, information on local history and literary sources, museum and other funds that have preserved traces of the existence
of local heritage in the past and modern authentic environment are systematized. The emphasis is placed on the historical
retrospection of the emergence and development of various phenomena of the two significant types of national art in their
harmonious unity-clothing and dance.
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