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Upen punocopunun mysbiku
B Ky/AbTyponornyeckom guckypce T. AaopHo,
K. Oenesza, M. Xangerrepa

Cokonosckaa M.M.
YupexucoeHue obpazosaHus «besnopycckas eocyoapcmeeHHas akademus My3biKu», MUHCK

CTaTbA nNOCBALLEHA W3y4YeHUIO npobnem GUnocoPum My3blkKM B KOHTEKCTE KyabTyponorun XX
BeKa. [pepnoxeHo Hambonee obuiee NOHMMAHWE HayydHoM npobnemaTukm ¢uaocodpum My3biKM,
MY3blKa/IbHOW 3CTETUKMN. MepeuncneHbl 3Ha4YMMble UCCAEA0BAHMA BTOPOM NOMOBUHBI XX BeKa B 061acTu
MY3blKa/IbHOW 3CTETUKM. TeKCTbl BblgAloOWMXCA 3anagHoesponeiickux ¢unocodpos (T. AmopHo
«®dunocodma HoBoW Mmy3bikM», K. [enes «Cknagka. JlenbHuy n 6apokko», M. Xanpgerrep «WMcTok
XYOO0XEeCTBEHHOr0O TBOPEHUSA») OCMbIC/IMBAOTCA B Ka4yecTBE MCTOYHMKOB GUNOCODCKOWM MbICAU O
My3blKke. BocnpousBogATca aBTOPCKME KOHLENUMW CMbICIOB My3blkM. T. AZOPHO aKUeHTMpyeT
BHMMaHME Ha COOTHECEHHOCTU My3blKM U COUMYMa, MULLET O MPAMbBIX aHANOMMAX MeXay Humu. Y XK.
[enesa obHapyKMBaeM paccy>KAeHMA O CBA3U BAPOYHON My3blKM C MOHazonornen .B. JlenbHuua. M.
Xanperrep BbICKa3blBAaETCA O My3blKaJlbHOM WMCKYCCTBE B KOHTEKCTe PuUA0CcodUM Xy[0KeCTBEHHOIO
TBOpYecTBa. B pabotax uccneposatenelt 060CHOBLIBAaETCA MAEA O TOM, YTO aKTyasibHble 3Ha4YeHus, a
TAKKe CYWHOCTb MYy3blKa/IbHOTO WCKYCCTBA BO MHOFOM 3aBWUCAT OT CAaMOM MOYBbI  KyAbTypbl,
06YyCNOBNEHbI TAKUMUK €e TMPOABNEHUAMU, KaK MEHTa/IbHOCTb, CPOPMMPOBABLUAACA KapTUHA MUPa,
LEeNOoCTHblIE  COUMANbHO-NCUXONOTMYECKME COCTOAHMSA, aHTAaroHM3Mbl WMHAYCTPMasibHOro obuiecTsa.
Xy[0XKecTBeHHOe NMpousBefeHne OTKPLITO A/1A BOCNPUATUA, O4HAKO OXKMUAAET OT Ye/0BEKa OrpOMHON
BHYTPeHHel paboTbl cebe HaBCcTpeuy.

Kniouesble cnoBa: ¢unocodums, mysblka, 3CTETUKA, Ky/bTypa, WMCKYcCTBO, obLiecTtBo, 6apoKKo,
rapMoHua, urpa, 6biT1e, TBOPEHUE, KapTUHa MUpa.
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The article dwells upon the study of the problems of music philosophy in the context of the
twentieth-century cultural studies. A most general understanding of the scientific problems of the
philosophy of music and musical aesthetics is proposed. Significant studies of the second half of the
twentieth century in the field of musical aesthetics are listed. The texts of prominent Western
European philosophers (T. Adorno “The Philosophy of New Music”, J. Deleuze “Fold. Leibniz and
Baroque”, M. Heidegger “The Source of Artistic Creation”) are interpreted as sources of the
philosophical thought about music. The author's concepts of the meanings of music are reproduced.
T. Adorno focuses on the correlation of music and society, writes about direct analogies between
them. J. Deleuze presents reasoning about the connection of baroque music with the monadology of
G.V. Leibniz. M. Heidegger speaks about musical art in the context of the philosophy of art.

The researchers substantiate the idea that the current values, as well as the essence of musical art,
largely depend on the very soil of culture, due to its manifestations such as mentality, the shaped
picture of the world, the integral social and psychological states and antagonisms of the industrial
society. The work of art is open to perception, but expects a huge internal work from the person to
encounter it.
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