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Mys3seiiHasi 3kcnasinbis IK iIHTIpHNpITanbliiHasgs MaJ3JIb ricTapbIYHAH pI4yaicHacHi

I'aypsiiasa C. B.
Hayviananeuer [onayki cicmopuika-KyiemypHusl my3eti-3anageoix, Ilonayx

Apmuikyn npuvicgeuanvl pazensdy acadnisacyeil My3eltHal dKCnasiyvli Ha AcHose sie 3001bHACYL
8blCMYNnayb y AKACYI npacmopasa-4acasati mMaosii cicmapviuHail pauaicHacyi. Minynae icHye y
cesgoomacyi noo03ell y 6vieaso3e VAYIeHHAY npa 520, Y CYYACHACYI MiIHyiae Npaocmayiend
“acxonxami” — npaomemami, sKis myszeu eviayise, 30ipae, 3axoyeae i npazeumye. Mysetinvl
npaomem, AKi 3’aAyisgeyya acHOB8all dKCNA3iyvli My3es, y Kawmakcye oadzeHaza 0acieda8amis
NPLIHAMbL SIK 320PHYMAsi MA0IMb padaicHacyi. Menagima sKcnanamvl ymeaparoyb npaomemua-
npacmopasyro cmpykmypy skcnasiywii. Ilpaysc inmapnpsmayuli my3eunvix npaomemay — 2oma
2ANIOVHbL  MAOIIOI0YbL  MEeXAHI3M, AKI O03MIPMIHYe HANAYHEeHHe 2dMall Npacmopvl COHCaMi i
¢apmipasanne se yacasaii apeawnizaysli. 3001bHACYL NPAOMemMA)y DPINPIZEHMABAYL HE MONbKI
Gaxkmol, 3’566l I nadszei cicmopwli, aie i NPAOCMayiayb Yadavis dN0Xi, podiyb My3elHbl 4ac He
ado3zenvHbIM a0 npacmopwsl. Myselinae mMaod3na6aHHe Mae HeKAAbKi V3POVHAY | epyHmyeyya Ha
My3etiHall ihmapnpImaysli ab ekmay 2icmopviKa-KyibmypHat cnaduvinsl. IIpvl po3HbiM cnanyysHHi
MuIX Yi IHWHIX acnekmay 5K YHympanaed, max i sHewHsea iHgapmayviinaea nois npaomemay
Mo2yyb Oblyb AMpPLIMAHLL PO3HLIA, YACAM CYRpaybiecivis Mmaodi. Aosxeammuae Ycenpwiuayye
HABEOBANbHIKAM HNPIZCHMABAHAU MY3eeM MAO0dJi payaicHAcyi i 2eHepblpasanHe YIACHAU MAO03i
3anexcviyb ad wdpaza ad’ekmulyHulX I cyO eKmulyHblX pakxmapay.

Ilpaseodszenae Oacnedasanne 0a36onina capmyinsayb aymapckyro  09QiHiyvlio naHayys
“myseiinas sxcnasiyvisa’”.

Knwuasvia cnoevl: myselinbl npaomem, My3euHas 3IKCNAsiyvid, MyseliHae Mao3Ia8aHHe,
2icmapulunas paanbHacyb, iIHMIPAPIMAYbIA MY3EUHASL.
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The article considers the peculiarities of the museum exposition in terms of its ability to act as a
spatio-temporal model of historical reality. In people’s minds the past exists in the form of its
representation; in the present the past is presented by the «fragments» — the objects that the museum
uncovers, collects, preserves and presents. In the context of this study museum object, which is the
foundation of the museum, is regarded as a concise model of reality.

It is the exhibit that constitutes the subject-dimensional structure of the exposition. The process of
interpretation of museum objects is the main modeling mechanism that determines the semantic content of
this space and its temporal organization. The objects property to represent not only the facts, phenomena
and events in history but whole epochs, makes the museum time inseparable from museum space.

Museum modeling has several levels and is based on the museum's interpretation of historical and
cultural heritage. When various combinations of different aspects of both internal and external
information fields of the objects are taken into account, models obtained can be contradictory sometimes.
Visitors’ adequate perception of the model of reality presented by the museum and his or her self-
generated model depends on a number of objective and subjective factors.

This study has allowed the author to formulate own definition of the concept of «museum expositiony.
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