VIIK 782.1(430)«18»
HOBOE [TIPOYTEHME JIPAMBI P. BATHEPA
B KOHTEKCTE MHU®OJIOTMYECKOIl CHMBOJIMKHA

Tarapunuena U. B.
Tambosckuii 2ocyoapcmeentulil yHusepcumem umenu 1. P. [epocasuna, Tambog

B cratee mpemnokeHa KOHIENIWsA W3ydeHWs Apamel P. BarHepa B KOHTEKCTE acCOLMAaTUBHOCTH
MHU(OJIOTHYECKOTO  TOBECTBOBaHMA. lcxomHass  ycTaHOBKa  HMCCIEJOBAaHMsS  HalpaBlIeHa  Ha
OMMEHTUPOBAHHE IIOATEKCTA B MHOIOYPOBHEBOM JpaMaTypru4eCKOM IUIAHE CIEAYIOLIUX OIep:
«Tanreitzep», «Jlosurpuny», terpanorus «Konpuo Hubemynra», «Tpucran u Uzonpaay», «llapcudanby.
HoBoe mnpourenue npambl KacaeTcsl pacKpbTHs 3amu@poBaHHONH HH(pOpMAaLUHU, KOTOPYK IOHOCHUT
KOMITO3UTOD 3a MpeaenaMu TekcTa JuopeTTo. OHa BOCXOIUT, MPEkKAE BCEro, K 3HAKOBOH cucreMe Mu(a,
HanpaBJICHHON Ha BBISIBICHHE CaKpalbHOH CYyIIHOCTH MHU(oJorndeckux apxetunoB. Oco0oe BHUMaHUE
aBTOPOM YJIEJIEHO PAcCMOTPEHHUIO CIOXKHOIO MexaHu3Ma (YHKUMOHUpPOBaHMS B aApame P. Barnepa
00pa3HbIX IUIAHOB M CIOKETHBIX JIMHUM, CBHICTEIBCTBYIOLUIMX O MPOSBICHHH MH(OIOTUIECKOTO
BpeMeHH. OCHOBHBIE KOMMEHTAPHH, CBSI3aHHBIC C MPOSBICHUEM B JApamMaTypruu ornep MUQPOIOrUIecKOi
CHUMBOJIMKH, COIPOBOXKAAIOTCS BBICKa3blBaHMAMH Hunme o Bareepe, a Takke IUTaTaMH CaMOro
KOMIIO3UTOPA O CBOEH HICHHON KOHIETIUH.

Knrouessie ciioBa: MUGOIOrHIECKHI CHMBOJI U apXETHII, aCCOLMATHBHOCTh, HPPAIIMOHAILHOE HAYalo,
JpamMaTyprusi, puTyajbHbIi KOHTEKCT, CAKPAJILHOCTD.
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The conception of considering R. Wagner’s drama in the context of association of mythological
narration is presented in the article. The initial idea of the research is aimed at commenting the encoded
implication in the multi level playwright’s sense of the following operas by the composer: “Tanheiser”,
“Loengrin”, the tetralogy of “Nibelung’s Ring”, Tristan and Isolda”, “Parsifal”. The new interpretation of
the drama refers to disclosing the encoded information which the composer presents beyond the libretto
text. It refers, first of all, to the sign system of the myth which is aimed at revealing the sacral essence of
mythological archetypes. The author pays special attention to the consideration of the complex
mechanism of functioning of image ideas and plot lines which testify to the manifestation of mythological
time. Basic commentaries connected with the manifestation of mythological symbolism in the drama of
the composer’s operas, are accompanied with Nietzsche’s remarks about Wagner as well as the
composer’s quotations about his idea conceptions.
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