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Y/IbHI 3 BOGPA3AMI
¥ TBOPAX AJIETA KPOLLIKIHA:
AJ, IPOHII A TPATCKY

Ubi6bynbcki M.
YcmaHosa adyKkaupli “Biyebcki 03apxcayHel yHisepcimam imsa 1. M. Mawspasa”, Biyebck

Y apTbikyne pasraagaeuua *Koiuué i TBopyacyb BAgomara 6enapyckara mactaka Anera KpolkiHa
(1950-2020). MpbiragBatoLa acCHOYHbIA Kamnasiubli, WTO Oblni CTBOpPAHbI iM Ha PO3HbLIX 3Tanax
xbluua. MagpabasHa aHanisylouLa nepcaHanbHbIA BbICTaBbI.

LUsHTpanbHas yBara Hafjag3eHa TBOPYbIM NPbIAPLITITAM i XapaKTapy Bob6pasHacLi { *KbiBaniCHbIX
TBOpax A. KpowwKiHa. KanaxHae MbICNeHHe, SIKOe Ui He 3 camara nadyaTKy TBopyacli cTana acKkpasau
NpbIKMETal firo TBOpYacL,, CBaimi BbITOKami mena 3BapoT MacTaka Aa cnaayvbiHbl aBaHrapda nepluan
nanosbl XX craroanss. Kanax ana Anera KpolwKiHa Ha HeKasbKi AsecAuiroanssy craHosiuua
AaCHOYHbIM MpPbIHLbINAM P3MpP33eHTaLbli MacTalKix Bobpasay. MasTbika naycag3éHHacui Bbi3Havae
dapmaT KaHpaBbiX iHTIPMNPITALbIA Y TBOPaAX MacTaka. Y CHOXKITHbIX Kamnasiublax WToA3EHHacub
HabbiBae To NadacHa igplAiYHbl, PaMaHTbIYHbI, TO FPATICKaBa-ipaHiYHbI XapaKTap.

IpoHiA i rynbHA 3’AynatoLLa A3BIOMA KaHCTbITYABAHbIMI KaTaropblaMi macTaLKkara ceeTy A. KpoLiKiHa
Ha Yycim npausary Aro TBop4ara wWAAXy. Takcama i UikaBacub MacTaka fga MasTbiki “rapagckora
danbknopy”, i AbICKypC HaiyHacu,i 3acTatouua 61i3Kimi MacTaKy Ha Po3HbIX 3Tanax TBop4yacui. Cpoakami
MacTalKal Bblpa3HacLi CTaHOBALLA KOep, PbITMiYHas iHTaHaUblA, TaMnapasbHacub, GaKTypHacuUb iy
U3/1bIM ary/sibHasA apXiTaKTOHIKa KamnasiublMHara i »biBanicHara nagy KapuiHbl.

Konep y abcTpakTHbIX Kamnasiublix KpolwkiHa — mepgbiaTap amaublsiHanbHara i ¢inacodckara
agHavacoBa. besymoyHa, y amaublfAHaAbHbIM y343€AHHI Kolepy Y Npalax MacTaka BAJliKkae 3Ha4Y3aHHe
Mae pbITM i XapaKTap KanapbICTbIYHbIX CMAAy4YSHHAY.

KntouaBblif cnosbi: Aner KpolwKiH, BiLlebcKas macTauKan WKo/a, Mactaursa XX ctaroaass, *Kbisarnic,
rpadika, BiuebcK, KanaxHae MbiCNeHHe, ipoHin, rapaacki danbKknop.

GAMES WITH IMAGES
IN THE WORKS OF OLEG KROSHKIN:
FROM IRONY TO GROTESQUE

Tsybulsky M.L.
Educational Establishment “Vitebsk State PM Masherov University”, Vitebsk

The article examines life and work of the famous Belarusian artist Oleg Kroshkin (1950-2020). The
main compositions that were created at different periods of his life are recalled. Personal exhibitions
are analyzed in detail.

The primary attention is paid to the creative priority and character of imagery in A. Kroshkin’s
paintings. Collage thinking, which almost from the very beginning of his creative path became a bright
feature of his artistic style, had its origins in the artist’s appeal to the legacy of the avant-garde of the
first half of the twentieth century. For Oleg Kroshkin collage became the main principle of
representation of artistic images for several decades. The poetics of everyday life determines the
format of genre interpretations in the artist’s works. In the plot compositions the everyday life acquires
a pathetically idyllic, romantic or grotesque-ironic character.

Irony and play are the two constituent categories of A. Kroshkin’s art world throughout his career.
As well as the artist’s interest in the poetics of “urban folklore”, the discourse of naivety remains close
to the artist at different periods of his career.

The means of artistic expression are color, rhythmic intonation, temporality, texture and the
architecture of the compositional and pictorial image of the picture in general.



Color in Kroshkin’s abstract compositions is a mediator of the emotional and the philosophical at
the same time. Undoubtedly, rhythm and nature of color combinations are of great importance in the
emotional impact of color in the artist’s works.

Key words: Oleg Kroshkin, Vitebsk Art school, Art of the XX century, painting, graphics, Vitebsk,
collage thinking, irony, urban folklore.



