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XY/IOKECTBEHHbIE OCOBEHHOCTU
BEEPOOBPA3HOI APXUTEKTYPbI
KUTASA U EBPONbI

UnHb THnnH
YupexcdeHue obpazosaHusa «benopycckuli 2ocydapcmeeHHsili yHusepcumem
Kynemypel u uckyccma», MUHCK

Beep BbICTynaeT CMMBO/IMYECKOMW, BU3YasIbHOM M TEXHOJIOTMYECKON OCHOBOW XYA0XECTBEHHOro
peLleHns KUTaNCKON 1 eBPONeNCcKoN apXnTEeKTypbl. Beep Kak cumon KuTas Becbma pacnpocTpaHeH B
HauMoHanbHOM ucKyccTBe MNMoaHebecHol. OH BbiCTynaeT Bbipa)keHMem ¢GUA0COPCKON KOoHUEeNUUm
byoamMama M ¢G3H-WyA, cocpedoToveHMeM TNyBOKUX CUMMBOJIMYECKMX CMbICIOB, MNOKasaTenem
BbICOKOrO YPOBHA MacCTepCTBa B pasHbIX BMAAx TBopYecTBa. HenosTopumaa dopma CKAagHOro u
LenbHOro Beepa OKasanacb Hambonee noaxodsallen B Bblbope KOHCTPYKUMM  KUTAMCKUX
TPaAWUMOHHbIX 6ecefoK, MaBMAbLOHOB, XPamMoB, B OMpeAeseHMM apXMTEKTypHoro obpasa
COBpPEMEHHbIX My3eeB, TeaTpoB W Jaxe 6MbaMOTeK, B KOHUEHTpauuu eamHCTBa TPaauuuin u
HOBATOPCTBA B HALMOHA/NbHOM MWCKYCCTBE. B eBPOMENCKON Xy[AOXKeCTBEHHOW MpaKTUKe BeepHas
apxuTeKTypa bblna BocTpeboBaHa B Nepuos roTMKK 418 co34aHnA HOBOTO BUAA KOHCTPYKLUMKN 34aHUS.
CoBpemeHHOe eBpOoMnencKoe UCKYCCTBO 3KCNIyaTUPYET Beep Kak OpUrMHabHbIA 06pas, cnocobHbIN
dopmupoBaTth cneumdryeckoe MPOCTPAHCTBO U BbI3biBaTb APKUIA 3MOUMOHA/bHLIA OTKAUK Y
yenoseka. Llenb cTaTbu: pacKpbiTe BO3MOMKHOCTEM Beepa — ero ¢GoOpMbl, AeKopa 3KpaHa,
npegHasHayeHMA B NOBCEAHEBHOM KMU3HU NIOAEN — ONSA XYAOXMKECTBEHHOTO pelleHUs apXMTeKTypbl
KuTas 1 EBponbl pasHbIX UCTOPUYECKUX NEPUOAOB.

KnioueBble c/ioBa: Beep, apxXUTEKTYpa, XyA0KecTBeHHble ocobeHHocTu, Kutait, EBpona.
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The fan is a symbolic, visual and technological basis in the artistic design of Chinese and European
architecture. The fan as a symbol of China is very common in the national art of China. It is an
expression of the philosophical concept of Buddhism and Feng Shui, a concentration of deep symbolic
meanings, an indicator of a high level of skill in various types of creativity. The unique shape of a folding
and non-folding (one-piece) fan turned out to be the most suitable in choosing the design of Chinese
traditional arbor, pavilions, temples, in the architectural image of modern museums, theaters and even
libraries, in concentrating the unity of traditions and innovation in national art. In European artistic
practice, fan architecture was in demand during the Gothic period to create a new type of building
structure. Contemporary European art exploits the fan as an original image capable of shaping a
specific space and evoking a vivid emotional response in a person. The purpose of the article is to
reveal the possibilities of the fan — its shape, screen decor, purpose in people’s everyday life — in the
artistic design of the architecture of China and Europe of different historical periods.
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