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CMELbI®IYHbIA AAPO3HEHHI
KACLLIOMHbIX KOMM/IEKCAY
BbIKAHAYLIAY HAPO/ZIHbIX NOBbITABbIX
| HAPOZHA-CLI3HIYHbIX TAHLIAY

Bbabposiu I'.A.
YcmaHoea adyKkaubli “BiyebcKi 03apxcayHsl yHisepcimam ima MN.M. Mawspasa”, Biyebck

Y apTblky/ne npbiBoA3sLLA MacTauTBasHayybl aHafi3 i TamaTblyHa-BiAaBas Knacidikaybia
nobbITaBbIx TaHUay Biuebckalh BobnacLi Y KaHTIKCLEe PO3HbIX 3HaKaBbix acabniBacuel rictapblyHbIX
3MOX i caublAfibHbIX TPYn 3 M3TaM pacnpauoyKi AaknafHbiX paKameHOaubl Ma BblKAPbICTaHHI
TpaapblUbIHbIX KOMNAEKCaY HapoaHara aA3eHHA agnaBeaHa 3 mecluam bbiTaBaHHA TaHLUA i Kacuoma y
MiHY/bIM, 3 Yy3pOCTaBa-NanaBoii i cayblanbHal apipepaHLUbIALbIAK BblnblX HOCbBITaY, PO3HbIMI 3Tanami
agHayneHHA papseHara danbKAoOpHara KaHpy, AenwbiMi CydacHbIMi BapblAHTaMi BblKaHaHHA Y
aYTIHTBIYHbIM aCAPOAA3I | Ha CLUIHIYHbIX NAALLOYKaX.

AcabniBbl aKU3HT pobiuua Ha agnaBeaHacLi cyagHOCIH NOObITaBbIX KAHOHAY i 3CTITbIKi HAPOAHbIX
abo HapogHbIX CL3HIYHbIX Kacutomay npbl BblKaHAHHI TbiIX Ui iHWbIX TaHUABAAbHbIX A3esny.
AfdHavacoBae YKbiBaHHE Y Kacutome npagmertay nobbiTaBara i CU3HIYHara KoOmMnieKkcay ceeaubiub ab
3THarpadiyHal i Ky/ibTypHalt HecBsaomacui naBoasiHay “Ha Aoa3ax” Ui HAoryn AP3HHbIM Tycue i
aAcyTHacUi NpbIHUbINAY Mapani i nasari ga ary/ibHbiX YasaBeybixX KaluTOYHacL.en.

KniouyaBbiAa cnosbl: NobbiTaBbl TaHel, TaHUABa/bHbl $anbKAoOp, HAPOAHA-CLIHIYHLI TaHeL,
BiuebLwuybiHa, ayTaHTbIYHbI (TPaAblLbIMHbI) CTPOM, KaCLLIOMHbI KOMMNIEKC, CLUSHIYHbI KaCcLLloOM.

SPECIFIC DIFFERENCES
IN COSTUME COMPLEXES OF PERFORMERS
OF FOLK HOUSEHOLD AND FOLK STAGE DANCES
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The article provides an artistic analysis as well as a thematic-specific classification of everyday
dances of Vitebsk Region in the context of various iconic features of historical epochs and social groups
in order to develop guidelines for traditional folk clothing complexes application, according to the
place where the dance and costume were in the past, according to the age, gender and social
differentiation of the carriers, various stages of this folk genre revival, the best modern versions of
performance in an authentic environment and on stage venues.

Particular emphasis is placed on the identification of the correspondence between the canons of
everyday life and the aesthetics of folk or folk stage costumes when certain dance acts are performed.
Simultaneous use of items of household and stage complexes in costume testifies to the ethnographic
and cultural unawareness of behavior “in public” or in general bad taste and lack of principles of
morality and respect for common human values.
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