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AJter ApJioy: CIHC KbIIIA
¥ caMaaJiaHbIM CJIYAKIHHI MacTAUTBY

Hpioyaseki MLJL.
Yemanosa adykaywli “Biyeocki 03apowcaynsl yHisepcimom ima IL.M. Mawspasa”, Biyebck

Jan3eHsl apTHIKYyJd TIPBHICBEYAaHBI aHANI3y AacCHOYHBIX JTamay KbIOIM 1 TBOpYAcHi BsaoMara
Oemapyckara macraka A.P. ApioBa, aca0miBacusy ST0 JKbIBAIiCy 1 aCHOYHBIX MPBIHIIBINAY MearariaHai
nm3eriHacti. Aner Aoy (1934-1995) nauay npanasais Ha MacTanka-rpadivyaeiM (akyneTare Binedckara
I3sp)KayHara rnefarariqyHara iHcTeITyTa § 1966 romse.

Macrak mnpelexay y Binebck macns 3akaHudHHSA Pppkckara BywsDrimda ims . PazsaTtams i
Benapyckara mzapikayHara TeaTpaibHa-MacTalkara iHCTBITYTa. A. ApPIOY TMpPBICBSLIY BBIKJIAAYBIIKAN
npaisl yc€ cBaé )KeIIUE, mpayodsl Ha GaxkyabpTame Binedckara nemincTeITyTa 3 1966 ma 1994 ron.

VY apTeiKyne Ha MajcTaBe 3HOWIA3EHBIX ayTapaMm apxXiyHBIX MaTdphsiay, yclmaMiHay Sro Kaier i
BYYHSY, 3amicay TyTapak 3 MacTakoM 1 Aro ca0pami pasriisgaromiia acoOHBIS TEPhISAbI KIS 1 Mpaibl
Ha Kadeapbl MalllOHKa 1 XKBIBaIicy, TBOPYBIS BaHAPOYKi A. ApioBa, *KbIBaliCHBIA 1 TegararigyHbls
TIPBISIPBITATHI, YA3EN Y MacTallKiX BbICTaBaX. AHaJi3yena CThUTICTBIKA KBIBAITICHBIX TBOPAY MacTaka, sKi
¥ cBaix KamMma3ilplax aagaBay IepaBary CKJIaJaHbIM pPBITMaM, KOJEepaBbIM KaHTpacTaMm 1 3(QexTHan
MJIACTBILBI.

AcoOHas yBara Hazaja3eHa TBopuamy a0’ saHanHio “ACA”, y sakoe yBaxomsini A. Apnoy, A. Canayéy i
JI. ArnimMonay. Tpox mactakoy ab’sgHOYBana daHaTBIYHAS JTHOO0Y 1a MacTanTBa, paKypc OadaHHS SATO
rnabanbHBIX 3a/1a4, allaHTaHACIb Ja TBOPYACI i IKCTIEPBIMEHTAY.

KawuaBeis ciaoBbl: Mactanka-rpadiunsl  (akynsTdT, Macraki BineOcka, BineOcki a3sipxayHbl
MearariyHel iHCTHITYT, Binebcki m3spxayuel yHiBepciTAT iMst [1.M. MampaBa, xbIBarric.
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The article deals with the analysis of basic stages of life and creative activity of a famous Belarusian
artist A.R. Arlou, features of his painting and main principles of his pedagogical activities. Aleg Arlou
(1934-1995) started working at the Art Faculty of Vitebsk State Pedagogical Institute in 1966. The artist
came to Vitebsk after the graduation from Ya. Razental School in Riga and Belarusian State Institute of
Theater and Arts. A.Arlou devoted his whole life to teaching, working at Vitebsk Pedagogical Institute
from 1966 to 1994.

On the basis of found by the author archive materials, reminiscences by his colleagues and students,
written down talks with the artist and his friends, some periods of the life and work at the Department of
Drawing and Painting, A. Arlou’s creative trips, painting and pedagogical priorities, participation in art
exhibitions are considered. The stylistics of the artist’s paintings is analyzed who paid special attention in
his works to complicated rhythms, colored contrasts and effective plastics.

Special attention is paid to the creative union “ASA” which included A. Arlou, A.Salauyeu and L.
Antsimonau. The three artists were united by fanatic love for art, the angle of its vision of global tasks,
devotion to creativity and experiment.
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