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B crathe chenmaHa mombITKa OCBEIICHMS paHHEHl Ouorpaduu OOHOTO M3 SIPKUX INpeACTaBUTENEH
aBaHrapaHoro uckyccrsa 20 Beka, ckynbnropa Ocuna [{agknHa B cBeTe HOBBIX apXUBHBIX TOKYMEHTOB U
ero cBsi3u ¢ BuTeOCKOM M MECTHOH XYHO0)KECTBEHHOW IIKOMOW. [JaBHBIM HCTOYHHUKOM Ouorpaduu
XYHOOXKHHKa ocTaercsi aproOmorpaduueckas KHUra ckyientopa «Mojor u pesern». Ceenenus,
MOYEPIHYTHIE M3 Hee, SBIAIOTCS 00pa3loM MHU(GOTBOPYECTBA M BBI3BIBAIOT B IOCICTHHE TOJIBI
3aKOHOMEpHBIE BOMPOCHl y HccienoBareneil TBopuectBa Llaakuna. Pannss Ouorpadus mactepa He
MOJKpEIUIeHa OJDKHBIM 00pa3oM apXMBHBIMU JAOKyMEHTaMHu. BaKHEHIIyr0 pojib ¥ NEpCIEKTUBY HOBOM
WHTEPIPETAUU POUCXOKIEHUS CKYJIBITOpa TAcT BBISIBICHHBIM B HanmoHadbHOM HMCTOPHYECKOM
apxuBe benapycu noceMenHsbIi CIMCOK.

HoBeie wcTouHmKH, Kacaromuiicss BUTeOCKOro mepuoaa >Xm3HH ckynbnTopa Ocwuma IlagkuHa,
MO3BOJISIIOT YTOYHHTB €r0 JaTy POXKACHHUSA, COCTaB CEMBU M COLIMATIBHOE MOJIOKEHHUE €ro poauTene. s
MOJIHOW PEKOHCTPYKIIMM €ro paHHeW Ouorpadguu HEOOXOAMM NadbHEHMINUE TINATEIbHBIN apXUBHBINA
IMOUCK JOKYMCHTOB.

Karouessle cnoBa: [{agkua Ocur, ckynsnTypa 20 Beka, Butedck, XyaoKecTBeHHAs IIIKOJIA.
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Attempt is made to highlight early biography of one of the bright representatives of the 20th century
vanguard art sculptor Oaip Tsadkin considering new archive documents and his connection with Vitebsk
and local art school. The main source of the artist’s biography remains his autobiography book ‘“Hammer
and Cutter”. Data obtained from it are a pattern of myth making and have recently caused logical
questions on the part of Tsadkin creativity researchers. The artist’s early biography is not supported by
archive documents. The most important role and perspective of the new interpretation of the sculptor’s
origin is played by the family list found in the National History Archive of the Republic of Belarus.

The new sources connected with Vitebsk period of sculptor Osip Tsadkin’s life make it possible to
identify the date of his birth, his family members and social status of his parents. To completely
reconstruct his early biography further scrupulous archive search of documents is necessary.
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