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IBOJIIOIUS U3PA3LOBOI0 HCKYCCTBA
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Wznenust nexopaTUBHO-IPUKJIAAHOTO HMCKYCCTBA, B YAaCTHOCTM KEpPaMUKa, & HMMEHHO H3pPa3lioBOE
HUCKYCCTBO, SIBJSIFOTCSL  MCTOPHUKO-KYJIBTYpHBIM  HacienueM Hapona bemapycu. Mspazen —
CaMOCTOSITEIPHOE U MHOTOTPaHHOE SIBJICHHME LIMBUIIM3ALMH, KOTOPOE CIEAYeT paccMaTpUBaTh Hapsiay C
BRKHEHIINMH 3J€MEHTaMH KOHTEKCTa HCTOPUM HMCKycCTBa M KyJbTypbl. CKBO3b IpHU3MYy H3pasLa
0Ka3aJoCh BO3MOXHBIM YBUAETH 3aMMCTBOBAHHE YY)KOT'O KYyJIbTYPHOTO BESHHS, BIMSIONIETO Ha
M3MEHEHHUs] CTWIEBBIX pELIEHUM WHTepbepa U apXUTEeKTypbl. HecMoTps Ha NpeeMCTBEHHOCTh
3apyOCKHBIX TPagULIMNA, MOXKHO 3aMETHUTh YCTOMYMBOCTH HALMOHAJIBLHOI'O CBOEOOpa3us OEIopyccKoro
u3pasua.

W3pa3moBoe MCKYCCTBO 3aHMMAaeT 0cO0Oe MECTO M PeIlaeT poJib CHHTE3a MEXKIY apXUTEKTypoul U
JEKOPaTUBHO-TIPUKJIAAHBIM HCKYCCTBOM, OOBEAMHSS B €IMHOE XYIOKECTBEHHOE IIeJIoe, OpraHu3ys
MaTepHaJbHYI0 M AYyXOBHYIO cpely ObIThsl denoBeka. M3pasibl cioykaT 3JIEMEHTOM apXUTEKTypHO-
JeKopaTUBHOW KepaMuKH. OHM TPUMEHSJINCH AJISl BHEIIHEH OOJMIIOBKM 3AaHUM W MX BHYTPEHHETO
yoOpancTBa. Ilo cBoeMy coliepKaHHIO M3pa3lbl IPUPABHUBAIOT K MPOU3BEACHUSM HCKYCCTBa, KOTOpHIC
CIIy’KaT UCTOYHUKOM H3yUYCHHS.

B nanHO# cTaThe paccMaTpUBAIOTCS MPOLECCHl ABOJIONUHN HU3PA3LOBOTO HMCKYCCTBA Ha TEPPUTOPUHU
Benapycu, koTopoe moiy4aeT Bce OOJNBIIYIO MOMYJISIPHOCTh B HacTosiiiee BpeMs. Ha ocHoBe cuHTE3a
MECTHOW KyJIbTYyphl M 3alafHO-EBPONECHCKHUX BIMSHUA TOTHKA W PEHECCAHC, OapOKKO U POKOKO,
KJIACCULM3M M MOAEPH — BCE 3THU CTWICBBIC HANpaBlICHHUS CaMOOBITHO MPOSBHIMCH B H3Pa3LIOBOM
HCKYCCTBE.

N3pasoBomy uckycctBy benapycu Ha Bcex 3Tamax CBOEro pa3BUTHS CBOMCTBEHHA TPaAHIIMOHHOCTD,
OTpellesIAoNIas XapakTep paboT COBPEMEHHBIX MAacTEpOB, IJ€ MPOCIIEKHUBAIOTCS MOCTENEHHAs yTpaTa
VTWINTApHBIX (QYHKIHMHA W3pa3lla W POCT JCKOPATHUBHBIX KAa4yeCTB BHEIIHEro BHJA W3JENUs, a
COBpPEMEHHBIE TIa3ypH MPUAAIOT JOMOJHUTENBHYIO IPOYHOCTh U I0JITOBEYHOCTb.

KioueBble ci1oBa: JEKOpAaTHBHO-TIPUKIIAIHOE HCKYCCTBO, apXUTEKTypa, KepaMmuKa, Tpaluluy,
u3pasel, Hacleane, TEXHOJIOT s, AEKOPUPOBaHNE, KepaMUiecKasi Macca, ria3ypb, peibed.
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Works of applied arts, ceramics and tile art in particular, are historical and cultural heritage of the
people of Belarus. Tiles are an independent and various phenomenon of civilization which should be
considered alongside with the most important elements of the context of art and culture history. Through
the prism of the tile it is possible to see borrowings from the foreign cultural influence on the
transformation of style decisions of the interior and architecture. In spite of the continuity of foreign
traditions one can point out the stability of the national specificity of Belarusian tile.

Tile art occupies a special place and plays the role of the synthesis between architecture and applied
art by uniting into one artistic whole, by organizing material and spiritual environment of human
existence. Tiles are elements of architectural and decorative ceramics. They were used for outer plating of
the buildings as well as their inner decoration. Tile contents are considered to be works of art which are
worth studying.

The article deals with processes of tile art evolution on the territory of Belarus which is more and more
popular at present. On the basis of local culture and Western European influence synthesis Gothicism and
the Renaissance, Baroque and Rococo, Classicism and Modern, all these style trends are exhibited in tile
art.

The tile art of Belarus at every stage of its development is characterized by traditionalism which
determines the character of contemporary artists’ works in which gradual loss of utilitarian tile



functions is traced as well as growth of decorative qualities of the piece outer look while contemporary
glaze attaches additional strength and durability.
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