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CraTps TOCBAIIEHA pPAcCMOTPEHHUIO OJKJIEKTHKHM B IPOCTPAHCTBEHHO-BPEMEHHOM KOHTHHYyME
COBpPEMEHHBIX OayioB. JlaHHBIH BONPOC OCBEINACTCS Ha INPUMEPE PEKOHCTPYKUUH OanbHBIX
Mepornpuatuii B HammonaneHOM akagemudeckoMm bosbimmom teaTpe omepsl W Oanmera PecmyOmuku
benapych B pamkax mnpoekta «boisbmioli HoBoromnuii Oam». Ilpu 1gocTaTOYHON OCBEIIEHHOCTH
PasJIMYHBIX  TIpaHed  JKIEKTHUKH, PAaKypc, CBA3aHHBIA € HM3YYCHHUEM MPOOJEMBI IPOSBICHUS
paccMmarpuBaeMoil Kareropuu B pexxuccype 6amoB XXI cT., Toka He CTAaHOBHIICS NPEIMETOM HAYIHOTO
HCCJIEIOBAHNSI.

HaCTOﬂHla)I CTaTbsl ABJACTCA OZ[HOI7[ n3 TICPBBIX IIOMBITOK €r0 OCBCHICHUA. B cooTrBercTBHU C
MOCTABICHHOM LENBIO aBTOPOM IOCIIE0BATENBHO OCBEIAIOTCS BOIPOCH, CBA3aHHBIE, C OJTHOW CTOPOHBI,
C BBIABJICHHEM XapaKTEePHBIX 4YepT OalbHBIX MEPONPHUITHH MHHYBIIUX OJIOX; C JPYyrod — ¢
paccMOTpeHHueM 0COOEHHOCTEW COBPEMEHHBIX PEKOHCTPYKIHMiA 0alloB B aCTIIEKTe UX CpaBHEHHUs ¢ OanbHON
TpamuIuedl W OmpeleNieHNeM OJKJICKTHKH B KadecTBE OJHONW W3 OCOOCHHOCTEH peXHMCCepCcKon
UHTEpHpeTanuu npoekra HanumonanpHoro akaaemuueckoro bombmoro Teatpa omepel U Oanera
Pecnybnuku benapyce. B 3akimoueHun aBTOp akllEHTHPYET BHUMaHUE HA PEKOHCTPYKTOPCKOM XapakTepe
paccMaTpuBaeMoro MpoeKTa, B paMKax KOTOPOTO BO3MOXHBI HEKOTOpPbIE M3MEHEHHS, MO3BOJISIOIINE
«OCOBPEMEHHTBH)» HEKOTJa OJTHO U3 CaMbIX IMOIMYJISIPHBIX COLMOKYJIbTYPHBIX SIBICHUH, IPUCIIOCOOUB €ro K
HOBBIM HCTOPHYECKUM U COLMANbHBIM peanusM. [Ipu coxpaneHun ocobeHHocTeld Oanos [Ipomwioro,
COBpeMEHHBbIE  OanbHbIe Meponpustus Inpoekta «bosbinoii HoBoromuuit Oan» He  SBISAIOTCA
OyKBaJbHBIM BOCCO3/1aHHEM OaibHOM Tpaguuuu. VX rinaBHas 0cOOEHHOCTH U, OAHOBPEMEHHO, LIEHHOCTh
3aKJII0YAETCsl B CBOCOOPA3UHU PEXHUCCEPCKON MHTEPIPETALMH, COSTUHSIONIEH B paMKaxX OJHOTO OabHOTO
JieficTBa JOCTIKEHNSI MUHYBIIMX CTOJIETHH (OOBEIMHEHNE XapaKTepHBIX YepT pa3HbIX THIIOB U BUJIOB
0anoB), 4YTO SBISETCS HAIVIAHOM JEMOHCTpalMedl OCHOBHOM TEHICHUMM HAIIEro BPEMEHH —
9KJIEKTHYHOCTH.
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OanmpHOE JIeiicTBO, OalmbHOE MepomnpusTHE, OanbHAs PEKOHCTPYKIHS, CTaTyCHOCTh Oayia, KOMIO3HIIUS
Oana, CTpYKTypHBIE KOMIIOHEHTHI 0ajia, pexuccepckasl HHTepIpeTanus.
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The article is devoted to the consideration of eclecticism in the space-time continuum of
modern balls. This issue is highlighted through the example of the reconstruction of ballroom events at
the National Academic Opera and Ballet Theatre of the Republic of Belarus within the framework of the
project “New Year’s Ball in Bolshoi”. If various facets of eclecticism are sufficiently highlighted, the
angle associated with the study of manifestations of these categories in directing balls of the 21st century
has not yet been the subject of scientific research. This article is one of the first attempts to cover it. In
accordance with the intended purpose the author consistently addresses the issues associated, on the



one hand, with identifying the characteristic features of the ballroom events of bygone eras, on the other
hand, with consideration of features of modern reconstructions of balls in terms of their comparison with
the ballroom tradition and the definition of eclecticism as one of the features of Director’s interpretation
of the project of the National Academic Opera and Ballet Theatre of the Republic of Belarus. In
conclusion, the author summarizes his findings, focusing on the reconstructive nature of the
project under consideration, in which some changes are possible, which makes it possible to
“modernize” once one of the most popular social and cultural phenomena, adapting it to new historical
and social realities. While preserving the features of the balls of the Past, the modern ballroom events of
the project “New Year’s Ball in Bolshoi” are not a literal recreation of the ballroom tradition. Their main
feature and, at the same time, the value lies in the originality of the Director’s interpretation, combining
within one ballroom action the achievements of the past centuries (combining the characteristics of
different types of balls), which is a clear demonstration of the main trend of our time — eclecticism.
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