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B3anMocBs3b coaepKaTeJbHBIX TEKCTOB
cyTp 3noxu CeBepHBIX JMHACTHIA
C HACTeHHBbIMHU QpecKamMu
B nemiepax ropoaa JlynbxyaH

I35 Baii
YVupesicoenue obpazoeanus «benopycckuii 2ocyoapcmeennbill ynugepcumem
Kyabmypul U uckyccmey», Munck

B cmamve npeonpunsima nonvimxa YCMAHOGIEHUS NPOUCXONCOEHUS U UCTHOPUU CYMp 20podd
JlynbXxyana u noOmeepicoeHuss mozo, Ymo e20 poCnucy u Gpecku AGIAOMCA uzyaiuzayuel 6y00UtcKux
nucanui u aumepamypel. Paccmampusaiomces HauanvbHellli nepuod pacnpocmpanerHus Oyoousma Ha
Bocmoxe, npoyeccol obpazoganus u pazeumus epynn nepesooyuKos U nepenucuuKos 6yo0outickux cymp,
uccredyromes 0oKazamenvbHvle MeKCmvl K HACMEHHbIM pocnucam u ¢peckam ynvxyana. Kumatickue
yuensie [llan IOnvyu u Tan FOumyn usyuanu ucmoputo, macumab u pabomy epynn nepegoouurkos. 13
Yorcaocyan u Ban Lun yernyounu ananus ypogus Moaumesl 8 pumyane OYOOUNCKUX CEIUEHHBIX RUCAHUL.
Tem ne meHee OHU He AKYEHMUPOBAIU GHUMANUS HA OYXOBHOM ONblMe NPOYeccd nepegood U Ca3u 3mozo
ONbIMA ¢ KOHKPEMHbIM COOEPAHCAHUEM PpecoK 20pooa.

Baoicnoim npu 0amnom awnanuze seisemcs ycmanoslenue 3mux cesasell. B pesyromame usyueHus
NPeOCMAaBLeHHbIX MAMEPUANLO8 AGMOPOM OeldAemcs. 3aKNo4eHUue 0 HATUYUU UHINEePMeKCIYalbHOl
83aUMOCEA3U (Ppecok U uzobpadicenuil 8 newjepax LyHbXyaHa ¢ OCHOBONONALANOWUMU MEKCIMAMU
0yooucmckou  penucuu,  NPUBOOUMCS  GblBOO 00  UX  83AUMOCEA3U  NpU  DOPMUPOSAHUU
OuBepCUGUYUPOBAHHOU CUCmeMbl pacnpocmpanerust byoousma ¢ Kumae.

Knirouesvie cnoea: Jlynoxyan, 2pynnvl  NepesoouuKo8  Cymp, HacmeHHvle  (hpecku,
UHMEPMEKCMYAIbHOCb, PACNPOCMPAHEHUS.
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In this article, we attempted to establish the origin and history of Dunhuang and the confirmation
that paintings and frescos are visualization of the Buddhist writings and literatures. Also, in this article,
we tried to consider the initial period of the distribution of Buddhism in the East, processes of the
formation and development of groups of translators and copyists of Buddist sutras; evidential texts to
wall paintings and frescos of Dunhuang are considered. Chinese scientists Shang Yonggi and Tang
Yongtong studied the history, scale and work of groups of translators, Ge Zhaoguang and Wang Qing
deepened the analysis of the level of the prayer in a ritual of the Buddhist sacred writing. However, they
did not consider spiritual experience of the translation process and connection of this experience with the
concrete contents of the frescos of Duanhuang.

The main thing in our analysis is to find out these connections. As a result of consideration of the
submitted materials, the author concludes that there is an intertextual interrelation of frescoes and
images in Duanhyang caves with the basic texts of Buddhist religion. Conclusion is made that they are
interrelated in the formation of a diversified system of spreading Buddhism in China.
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