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@OeMHUHHUCTCKAS TEOPHUsI HCKYCCTBA:
JKEHCKasi Cy0ObeKTHUBHOCTh
U MHTepHpeTanus ;KeHCKUX 00pa3oB

BacuianeBa B. B.
Yupeowcoenue obpasosanus «llonoyxuii 2ocyoapcmeennwiil yrnusepcumemy, Hosononoyk

Ilepeopuenmayust 8uOeHUs JCEHWUHBL U e€ 00pasa 8 KyIbMypPHO-UCMOPUYECKOM NPOCMPAHCINGE 60
MHO20M COpUEHMUpPOo8ana 61a200apsi emunusmy 6 egponelckoll Kyavmype. Bwvidenenue oannozo
geHomena Kak OmMOenbHO20 KYIbMYPHO2O ABJEHUs 60 MHO20M 6bi3bl8Aem MAccy NpOmMusopeyui,
OCHOBAHHBIX HA NPOMUBOPEYUAX O0OWel CIONHCUBUIENCS CUCTNeMbl BOCHPUAMUSA UHMepnpemayuu
HCEHWUHBL. DMO NOHAMUE U IMANBI CMAHOBNEHUSI NO36OJULU NPOCIEOUMb €20 KYIbIMYPHO-UCHOPpUYecKoe
passumue.  OcHOGHble — (heMuHUCMCKUe — meopuu,  paccmampusawue  npodOreMy  HCEeHCKOU
CYObeKMUBHOCMY, O0OO03HAYULU BEKMOP PA3BUMUSL 8 UCCIe008AHUAX OAHHO20 MUnd, 4mo O0djio
B03MOMNCHOCIb PACKPBIMG 80NPOCH CMEPEOMUNOE U BOCHPUAMUA HCEHWUNbL 8 KYIbmype, NO-HOB80MY,
uepes aHAIU3 UCMOPULU KYIbmMYpbl U UCKYCCMEA, COYUOL02UU, OUONO2UY, AHMPONOLO2UU, NCUXONOSUU U
MHo2ux Opyeux Hayk. Cpeou uU3BeCMHbIX KOHYeNnyuil U mpyoos MOMCHO GblOeUmb: KOHYENYU
Kubope-uoenmuynocmu J{. Xopayail, cmpykmypy ucmepuu Kax «a»—9oKcyecc 8 Guioco@hcroll KoHyenyuu
arcenckou cyovekmuernocmu Jlhocu Upueaps, cmpykmypy «oHa—a» 8 (huaocogh)ckoti KOHYenyuu HeHcKo
cyovexmugnocmu Po3u bpatioommu, nepgopmamusHyro 2eHOepHy0 cyObeKmUusHoCmy 8 unocoghckoil
koHyenyuu Jocyoum Bamnep, xeupudenmuunocmu Tepesvt Oe Jlaypemuc, Oauszabem [pocc u He
Kocogpcxu Caoarceux, meopuu keup-cexcyarbHocmu u muocue opyeue. Bonpocwl ghemunusma 8 uckyccmee
(apm-gemunuzma) packpvisanu 6 ceoux uccredosanusix J1. Hoxnuwn, H. bpoyou, A. Yemanosa u muozue
opyeue.

Knwouesvie cnosa: emunusm, emunucmcexue meopuu, GemMuHuUCmcKas meopust UCKycCmed, apm-
demunusm.
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The reorientation of the woman’s vision and her image in the cultural and historical space is
largely oriented due to feminism in the European culture. Selection of this phenomenon as a separate
cultural phenomenon in many ways causes a lot of contradictions, based on the contradictions of the
general system of perception of the woman'’s interpretation. This concept and stages of formation allowed
us to trace its cultural and historical development. The main feminist theories, which consider the issue
of female subjectivity, identified the vector of the development in studies of this type, which allowed
to reveal the issues of stereotypes and perceptions of women in culture, in a new way, by analyzing the
history of culture and art, sociology, biology, anthropology, psychology and many other sciences. Among
the well-known concepts and works we can distinguish: the concept of cyborg identity by D. Haraway, the
structure of hysteria as an “I”—excess in the philosophical concept of female subjectivity by Lucy
Eregare, the structure of “she - me” in the philosophical concept of female subjectivity by Rosie Bridotty,
performative gender subjectivity in the philosophic concept by Judith Butler, of queer identity by Theresa
de Laurentis, Elizabeth Gross and Yves Kosofsky Sedgwick, the theories of queer sexuality and many
others. The issues of feminism in art (art feminism) were considered in the studies by: L. Nokhlin, N.
Brody, A. Usmanov and many others.
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