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Oo0Opa3Ho-accouMaTUBHAS COCTABJISIIOIAA
(bopMo0Opa3oBaHUS OEKIbI
B KOHTEKCTe KOHUenuuii ¢popmMoodpa3oBaHus
KOCTIOMA

Kucuarn M. B.
Xapvroeckas eymanumapno-nedazozudeckas akaoemusi, Xapbkos

Obpasno-accoyuamuenas cocmasiAiowas Gopmooopasoeanuss 00elcovl A6IAemcs HeombeMiIeMOll
yacmuio npoyecca NPOeKmupo8anus, NOUCKA Meopuecko2o ucmoynuxa. Paccmompenue amozo éonpoca 6
KOHmMeKcme KOHYyenyutl (opmoodpasosanus cnocobcmeyem onmumusayuu pabomsl OusaiiHepa Ha
npeonpoekmHoMm ypoere. B pesynomame ucciedosanus Obiio YyCmManosieHo, 4mo npoyecc meopyeckol
0esmenbHOCMU COBPEMEHHO20 OU3aliHepa COCMOUm U3 mpex 3manos. NOUCK NOHUMAHUS (NOHUMAaHue
KOHmMeKcma, 6 KOMopom npeocmoum padomams, MO eChmb COB0KYHHOCMb  0OCMOAMENbCms
NPOEKMUPOBAnUs), NOUCK uoell (npednpoeKmHbvle UCCIe008aHUs, Gopmuposanue OU3AlH KOHYenyuu),
nouck peuwtenuti (paspabomka KOHyenyuu Gopmooopazoeanus, pearu3ayus 3amolcia 8 peanbHblil OU3AUH-
00vekm). Ananuz gopmoobpazosanus psoa KOwIeKYull HanpasieHus om-Kymiop 6 KoOHmeKcme 00pazHo-
AcCoYUamu8HO20 HANOIHEHUS NO3BOAUL YMBEPIHCOAMb, YMO OOHOU U3 XAPAKMEPHBIX 4epm UCKYCCMEa
kocmioma 6 nauane XX| eexa senaemca akmusnas paboma ¢ ucmounuxamu gpopmoobpazosanus. Ananus
meopyecmea Ou3auHepo8 NOKA3AN, YMO MOJNCHO BblOeIUMb HNAMb YCAOHBIX 2PYAN  MEOPUECKUX
UCTMOYHUKO8 (DOpMO0Opa308anus 01 Ou3aHepa 00exHcobl: UCMOPUKO-XYOOHCeCBeHHble NpeoMentbl
(npedmembvl  U300pA3UMENLHO20 UCKYCCMBA, CKYIbNMYpbl, 0eKOPaAmueHO-NPUKIAOH020 UCKYCCMEdA,
ucmopuveckue u dmHocpaguyeckue OOCMONPUMEUAMENbHOCMU, 6 MOM  Yucie U KOCMIoM)
apxumekmypuvle  00veKmvl  (MAMAMHUKYU — APXUMEKMYPbL,  UHICEHEPHblE — COOPYICEHUs,  Mable
apxumekmypuvle — (popmbl), COYUOKYIbMYPHble AGNEHUs  (MY3bIKA, Jaumepamypd, Xxopeozpagus,
00WecmeeHHO-nOAUMuUYecKue cooblmus), OUOHUKA (AGNEeHUsE NPUpoovl, GOpMbL HCUBOU HPUPOODBL),
IMOYUOHATLHO-NCUXONOLUYECKUE NEPEHCUBAHUS (CHBL, IMOYUU, YYECNEA).

Knroueenle cnosa: gpopmoobpazosarnue, ooedxncoa, KoHyenyus, 06pa3Ho-ACCOYUAMUBHDII.
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Figurative and associative component of shaping clothes is an integral part of the design process, the
search of creative source. Consideration of this issue in the context of forming concepts helps to optimize
the work of the designer at the pre-level. The study found out that the process of creative work of the
contemporary designer consists of three phases: the search of understanding (understanding the context
in which one is going towork, that is, the totality of the circumstances of the design), finding ideas (pre-
study, the formation of the design concept), the search for solutions (development of the concept,
implementation of design in a real design object). An analysis of the collections of haute couture in the
context of figurative and associative filling made it possible to state that one of the characteristics of the
art of costume in the early XXI century is active work with the sources of form shaping. Analysis of design
creativity has shown that it is possible to distinguish five conditional groups of creative sources of form
shaping in fashion design: the historical and artistic objects (objects of fine art, sculpture, decorative
arts, historical and ethnographic attractions, including the suit), architectural heritage (monuments,



engineering structures, small architectural forms), social and cultural phenomena (music, literature,
choreography, social and political events), bionics (natural phenomena, forms of wildlife), emotional and
psychological experiences (dreams, emotions, feelings).
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